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Ichinese scroll (vertical reading) 




Diamond Sutra: oldest complete printed book 868AD 








Chinese movable types c. 1300BC 
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Koran: 1490s (Turkey) 



next 
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^monumental capitals, Roman tomb 



http://www.d. umn.edu/~jkmetz/GDH/1-25-01_2.html (1 of 5) [23/10/2002 22:01:09] 



01/25/01: Pre-press to Incunabula (2) 



INT6RUOS CONqu 
OeNSGNUSDGTU 
AgiSTGRADTuLl pi 

u cty>q-tr) t mo r\e fxx{u. roL&cpCLC 
rr> ci f^crfi La exCcjoxtkIic it- ft cl u-c 



Uncials, half- 



uncials, Caroline miniscules 
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he Book of Durrow, 680 
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Douce Apocalypse, 1265 
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Moriendi, 1466, block- book 
next 
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Jwoodcut 



from "the book of trades" (1568) 

left to right, top to bottom: parchment maker, papermaker, typefounder pouring lead, printer removing sheet and inking, 



'designer" draws for woodcut or engraving, woodblock cutter, illuminator, bookbinder 
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typecasting elements (from early 19th century): punch, matrix, type molds (3) 




"gutenberg"/42-line bible, 1450-1455 
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gothic type sample (as used in gutenberg bible) 
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fust: "rationale divinorum officiorum," 1459 




Albrecht Durer, broadside, woodcut, 1515 (rhino)/type diagrams from Underweisung der Messung, 1525 
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bat ille ihefus :<J quom pmu aufes uocaret moifes figuri 
ibefum uoca ri : w d ux milinc delectus eflet aducrfus am 
tiabant filtos if tabd ; et aduetfariu dcbtlUrct p nois Bgu 

efle fenfum Pemitaf quencur. canq ilh ad cogica 
quadngtropufeecDemocricufquafi m puceo q 
uc fiinduf fit nulluH uencaccm iacere demerfkm 

Sweynheym & Pannartz, type specimens: top, 1465/bottom, 1467 

mortalescolereaideantur: necbeamudmispriuationem:nci 
fateantur. Non ergo ad beatitudinem cofequendam omia fug 
pora: fed corruptibilia: grama :moribunda: non qualia fecit pn 

Hascigitur lfpicies diumus ille uir manibus ferreis 8C fuiolabili 
acaeterisgetibus fepare nos uolmtrquo padto facilms corporea 
imaculatos logeqj ab huiufcemodi falfis opinioibus remotos for 



Type samples--top: Johannes de Spira, 1469/bottom: Nicholas J enson, 1470 
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Giovanni & Alberto Alvise, Ars Moriendi, 1478 
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ui cocli conuexa ;qui terras o- 
mfi naturam refpicimus ; nihil 
aeft,quodmirumuoces: fi rem. 



Aldus Manutius (printer)/Griffo (type designer), type sample from De 



Aetna, 1495-6 
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Manutius & Griffo, Hypnerotomachia Poliphili, 1499 
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Manutius & Griffo, Hypnerotomachia Poliphili, 1499 
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JPHrLOINTCOMJNCLAlLSECOStDO UBR.ODI 
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DGlHSAVEDVTA ET JNSCIA DI5CONCIAMENT£ 
INAMOft.O£OJ LEIILSVO DJLECTQ POLIPHILO. 

| SMJEDEBILEVOCE TALEOCR.A 

toofcaJlUif KyTHfJff Jifc.II* pmuhMrfltfl & 
1 IDPODcinCjUa l»ftall*THgn*4*J£brUj ,fllijc 
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^jk euro deb pun&uolc I 'h ilnindi, Nundi 
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' cU Ja £rt(!*n: Jlc uoHic piaceuolf ptaaaae, 
quilt £nnnt3 tyul .ir-uc ticiiLclinlrf CjHcpHldie 

ail Jff^ipunin.trraaatjiiu pill uboiiftre flilLio ril 
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■fldtpron ijn j. r n r cfic in mrprriicim^ p&£hj ru>n 1r Lfuu ^di CTjlejniuc 
ft jfleihii. >1iiuii! Cdsnc SJrm^lvcJViclcnrjjL^ioco^^i^n 
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DirtUrtJjHn^MuaUuiLjrLiij Al diiUJt* a r:ti cleft uaftn & 

ii ojtfndL/o pi ii ptrilueiioi kuiuno npowdionipfwivpiiffhLi' 
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"TDjS(iKj£niirilEn!rflfinuni4ivclcqLiiDj!£»iitijjtfpirfl.i(C ftu* 
■ OMjH|llll tHalf ^niillTrf ^]l y^^if^pilptf.FrfBnj 
tC(rtQfitP,lliJiJiCT"W*Wir^fll3Fa£cnrpKcu1ii- 
Jp JJCWflrijFrtMi h:ciitiL|>ijl l4 ilL dlun ,ctf hi ia i-nim Ink n:fi>. 
.DillnTsnuitftf iliit OowjiKiitiiitiif hhukiib (lift, 5 hdlifli' 

~ kpofilWi Coqm,li*i;imrclie in aknmu pan BiKujuintiw 
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Manutius & Griffo, Hypnerotomachia Poliphili, 1499 
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■r tit four im fxmmi fitw hm murine Jit™ 
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A edtHs ,Mklt A tiutftttltU^i ic Hthitt dHmm 
P cliind j: , q k Jj;»J bin knap frf0»7C b" J 011 >K> J, 

E xf'ct'ifjiLifffffiijHronw. nWratftu pat* ■ 

C enfrU #m itdiwm ?y il/t t j<riw iwj «r *!'*'»" 
D itriiiirit-fktiix ffr t'ftiitKaii.atmtTi uhi^ta 
V Jtitjtf MKtfVtt ,^tritarm fararc cfiJrtd ■ 

*! wraimfitfiorj'itfjir^iarrjtf tiffmrfrfnimpa, 

S ( *<•■->■,',?< pWJJM/icflfm rfJJBWiflt, ei/JlW- 

C inn truer »Kertxt dttattfrttilo^tuu thuptlm ■ 

t mum mm e^ibiis mm frwtam until, 

A £ 



Manutius & Griffo, page from Opera with italic, 1501 



http://www.cl.umn.edu/~jkmetz/GDH/01-30-01.html (6 of 6) [23/10/2002 22:04:00] 



01/30/01: Incunabula through Renaissance (2) 
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■ttf •^rtriritvAn? S33gft_s__ I LC^ i Jj .; iTSaSt: 

Tfjif'wi^-trp^-nrf *r i **Hr c: lr ! "'' :,: ^*-^'"i 

■■|^*fw™y* ^ffite i£ r ^ Ijffiiasid e Brocar: Polyglot Bible, 1514-17 

■Wr'rjT'rtxTBl'h'nfr'niSo" -»j]mVp.'. J ".i"~ • j; ™ .*•*•* «.-f"t m *.Jf 
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CONTENTA. 
CCONTINETVR, MIC AklSTOTEUS CA* 

[trg-Hlilim* rcci-jniiumtfpiii mrtiphjTrtt i CbnflSniu p _]■ 

<jp< Btlbrjurit tji/djulr Nktnu litiniuct Scthe '* 

la dwutum win [ions -di flinch m; cum aAit&t 

ui Mjpiiciiunlibrt* Afivropyli flyuntii mi 

t*1fitt*tt*tf-< riifj f rotuklubio fc hlrt«« 

nut (kfoVflruupus, Dtuj tipiimui 

■J jj I j j nacnuH ipLui (nsn id Ewe 

optlt ttitbrM-Jt.ha jpdii f*p 

cue id fill & liudifli Si 

(ogfarioiicm em* 

rubutdiidiji 

ptcitacii* 

til.. 

THEO^HkASTlmrtaphyLWujnLtKx I 

Henri Estienne, Aristotle's Metaphysics, 1515 

ITEM METAPHYSICA 

HltrL-JjLli'VijJiCuuf 
hril r!u- 

ddtf 

ttt 



CVtiliVSia'sttur hocniimiuni All'fle«'li<w-UI jpud Hairltum EtcpW 
iium e if^juM fchdi DccfocifLm.iit(uiiiiomaiiia«urinnim( rcragiuru 
pKKri'l*Anrin CHUISTI i^Nfi^njitjjiitJistntiumt^IttMDX V. 
v>.((ijnj dJCmcflfiiOciibTii. 
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P.AVI.1 IOVII KOVOCOMEN- 
J'n in Viiiii diniJccim . VittLuuuLiiiiiL Mediolini 

ETVS TATI M nobi- 
iLslims Virnminirimi Cilijl- 
Liiqui ArtibllindllS ipmln 
RnriuLiufLl C*[iriirn origt- 
rif t l nngobinlifq, re^ibui 
dcJu&O ftrm m n re , rep rrt- 
fc L-ulLLCilimc, fihulolis pe- 
nt inn i ii inuoLuere viJai- 
Tlir. Nosanrrrn reicut Ton 
(]]uJirioii^uc,Mi ib omnibus *cMpra,f«]iip murjro- 
rcniiuuc emu us infi&Jii mcniurii Hciiprafidi 4: G*l- 
ua ". 1 1 nrprrn '. , c] i ii cx.ii i : \n rum liiicIl rci all iliuri i . ti- 
qjiliJ^Uc pnidfnilS!, MfdiohtlipnTinptTn Incum fc- 
lltfctfltit JnciditGJlMniusiftidtcttiprJj rjue Mrdio- 
iiiiiim j Fcdtriw AEjiububu Jclciu cA, \it lUmrru 
rcrum geflanim gtnna , if ^LTorf in fan's fuic, iufijyii 
CjUmititC memDnbiJis . Cip-tUS taim , fc ltd trium- 
phum inGcrraariLim iutfus tttifTc truiieur: i*d non 
multo p<:Li carccris catenas frcgir, inycciU'qLic. iniiui 
vircmr non limH cslis Barbaras, vims inii]riis f pjrrii 
rciUniit.Fuit bic>t Aumk ( fcruntfOtlieitii'sijejioi, 
ciui iim ib mfigni picture rna^nitudLnMLic anirni.ca 
nenct iilrj pcrnabili clatfico racitus, adfatiu bcllum 
in Syr[j m conwnd ii s r&Jttmuni catis &ili« r mn (i li i? 
itf[iie opibus c\i Gu'icfin* Moiiciftcrniri rcguio.qui 
i prorcritsrc Corporis, Longi fpa,tll4 \ocibirjr. Vo- 
lutlHfitfttini cnim tquicum ac pedimm Jl-IcCIx hu- 

A.lii. 



Robert Estienne, 1549 
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Geoffroy Tory, capital A 
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Champ Fleury, 1529 

Lt JEOOKh? t.VRt 




ii«Hpf^ D-ryvT*. i 



rbMd 

whlOi ■ \_ J **H *i^**f »fWl qk*i#>*** moKdifm ftlgrfudfiiiMatail ft* jM?fifc£--i 

. Si*ilpfl fll» W^«W 



p-Wi.rt 1^#MH«V4HUl 

IfrL'pM <wSSa*MftiiM *mr i W ^Cartfi&^. ^*tiyfflfWwt fal llirthl^l 

I .. Hi*i*.*i.-iri.»*^-+»jiC* -fiJiic kZ-tn^fMi mrraid L±i rurf K ci r loi¥h£o£i- 

| fDlN P^j * ll^rim F* kvr !>Hl>ewM , rMki|i'HiA fealr 1 *+4l ,-A-rl ftart* 
|j* h'ri- MpiHtiiiKM h nH |vuli£«ini , 4 kHPJIU pWflf Wdl Utb UK 

!»*», T B pjgfw^ f? *Jc« twi !*&*&,¥ iyp»piHi > pwt if Mi l i m Hi ffr Lb 

*c4di. Jit 1 " 1 ' il«-«oU^prf:f l l'irWi Itik'WT'Mfc ^ bti v t wf h m wi im *mi* 

*t.* 1*11*4* L-M-r 2 tau. J,nrJiJ.iW»r#iH rtf^mi J^.<^>a*4tfi4cHJp 
T - '.- -"■■■■ ■""-" "'. T ""•" " "~ ' 

WfflHI,.!* (MtfTIi VMJfFTab ***wk «f 4 ^poir.jl'rahi ft. J^a^T r#rfTK^?t 
IrtFi A-"'-MTh AJM^iftlMirtJ l«^ ip*i iJJ**f ^1*1 M ■* ** h*-*J*»*E* 
pcsHf iJHnF*Lani-n fa Bwfi Itali Jl |3 hjl Fffl^wCMi^lJr fvH!-jJiffy 

oeiaW,^h*»&rrt&m mini An.^u-|,ifprlsBKift pMi iifMii kH 

I fcJ*HO.*S«tl * A M^*w#flF MrlikifiiJlnifdH»UjrMl*1i 

b»*f 11,1 Aii* lir- L I *J-M« P ft +* tW«4r, f«W>U- 

raipd rjwWJMMiFhwgKMiatMf Etucrl- i *f"l r J| - F '*1 wr-i Hi J. rhu. 
qn(Jt LlnfitfTB^^rt ll*Vm*4«C Hi i#HtKwu**4M»1 1| in prfirrt| Jt> 
lt*H ■ ^MRlT A-f-l«T-« '^mf 1* L-.i f.Mwkr en ^jaJi^^-fA MWP-feH 
pttnk'rnr*! crt^tdrif (-■■Jl.y!rf^h-,in|'' 1 '.--jfifis^'»i .-nf-Mrq Jj>t p 

J.IT*n l^lll'l *i. Ill I Bit J |ll III 1. Iff ll I l[fl 'l ' '" I I ■■!■.! Ill [ II I ill y I'llP 

f^^«i'MT»UVi-i"HN l -'-'^ J ** , * , *^» F -*'« B ' :rr ^CJtii'Pii Mr IJY ^* ,ri "» 
•h WfeH MM <Wft f«fn-i>S%*J-iWKi4j A* A Lfdcfcing rJtiti-faJ l«i 



Moll. 



UHftb 



E. 



.villi ■ 



°viUTV 



Tory, letterforms from 




V 



tPJtSOMB UVRt. 



FEVfL.KXK- 




Vftk-kfl^L-ri mm iir D 4<H*M*w it I, 
ii!r«H>JdTA |n^pori>uA*MhfH At* 

pMA-BB ACnat hnfcMF. 

EN .--f a rr.[-i I ^juuJAI PMhrf^npHiv P« p 
Ji ntrJ-p ran A nCtfln > fpHiJ i ^'r , i j ^ j-| 

iillM ff'isv hfrflri' |r«.l *T#^nJ*rwKH^ ^fmon ii 

HHI frl nMVMFEHDBBDl Di I f"-T invii 7 j ^ wjdhij 






LA FIN D V JlGONb 
LIHE. "" 



Champ Fleury, 1529 




Tory, pages from 
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01/30/01: Incunabula through Renaissance (2) 

GARAMOND 



abcdefghijklmnopqrsBtuv 
wxyz 

ABCDEFGHIJKLMNO 
PQRSTUVWXYZ 

1234567890 



Garamond, sample 






£f3 Comment iJz arrmerent en] fie Cytheree t h 

HEAVTE HE LAt^VEUE EST ICY DESCAlTt, 

JtMiiftftMiXrfSiilitiiriWfmpbiiffna'fiweb i mk M T 

Ogunni donrtneefti rnAniire, f,tnt hi dc [llioc 

de Xiienbt&fmit lutein idles dBtHnido^u'J 

itimt cUxruliiren.il VE-ir.mrtimj: diclc-A PuJiais 

mop conforms cJivgitLaiei^iQUidcui drfiiinj 

,p«uf niriu ijeu daefmini pair oalire h*tfa4*l 

^ plusgrntd wfeou'oit^rfrjshtmajijpeaftfca Kerver 

[ir^LiLieuc^re^ou^irjiinUdoiulteiirpiri- ' 

mom e rrhmjtzBttfdaufar come. U pen bam}- 

[mriiopEraidftu.lDqueJlircfptn.H p«irffi*t. 

Mr.pimB«i portde'iifanttp iflc C)ftfeerie,rii 

k tmjus dc Cupicb,qui n'ffl&ii eftiut'c iiy tiurgie d* iiyngr^aajj bnmian 

[c uir Jpf ™df5,0i i^i^te camrac C mfiif'(. 

pfoe,4i la dtuxiuttis itimijan^outllcdloLtplusktgtd'TJicijeF^f nirQe 

Les-paflicM uusiiii iUui piedi Jekinlimf-ftM |i Eoaueril»«j4 Inbmcrvjl 
pira itdtirjT.LicirfDC ftlcitcifticici rftoKt c:iuncnes delaine d'or !i.'i:cl 
I* vnjtcdt uir I? pro^ a flcfur J i paupfr ellrueY catenae rU ^Tollc^rfc rcplioit cji 

&5 an d'vti iauti4,iii i&ftdl iptjLrcJ y jhotc vn ndie utunncnr it ptrlet Dti 

cepl}" pULbic t'ii tucj]Li|-'c ciimlLILui IzpLn dn li.-f$r, fi-fft JefinQr, £: tiiLU 

aprej Jc nHurfLL'ErjiaiJ&urdtl'tiraiiJeiUjf JjiiiiiiL lirpciii-rlu I'^Jeicaiifitr 
cb mdiAE msril.ciwle d'vjlefrizE de quint doipt ilc Lupcpir nit Jepvm 
ri.t.5f !!csiaifflEnfEbEne,Ti?w! l^(-orp»dunauircfi biefajrtjquclria fiYcift 
tcai vcoir vj* iciui£tweyMcu fim.Wmt dbt J i/ne -pkc^fMis wllinitrpirdEf 
fuE^inon d e ' j {.cimuofittiii que Liy P3i i'v d cuit 1 It luiftc. Cefloic la mil'Lini 
dont jI elTpiT[Hi;rodtIJ..iJaic, icli pruidtiiiededeJlu! eflokrtf Arihciqua 
AtHedL 



C( kt a 
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Poliphili, 1561 

next 
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02/01/01: to 1800s 



_ hktra Capitalist 0tm 



\' 






PEII 
JIK 






E 









— ■ _ :.] i "i^ - I 



r 






Simonneau, Romain du Roi, 1695 



PREMIERE PARTIE 

LES EPOQUES. 

PREMIERE £POQUE 
ADAM OV LA CREATION, 

Premier age du Monde. 



L'intsmion principal* de Bossuei est de. fain olstr- 

i i . , ., - , , Grandiean, Romain specimen, 1702 

yer dans la suite des ttmps cette de la religion et 

telle des grands Empires. Apres avoir fait alkr 

ensemble selon k cenrs des annhs Us fairs qui 

reeardent ces deux chose s . il rtnrend en nartiwfitr 
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02/01/01: to 1800s 

avfc Us rijltxions niasserires premicrtmtm ccux 
qui nptts font entendre la duree perpctuelle de 
la religion , et enfin ceux qui nous dkvuvrent its 
causes <Ies grands diangcmems arrives dans Ics 
empires. 

La premiere epoque vous prcscntc d'abord un 
grand spectacle: Dieu qui crce Ic cic[ et la terre 
par sa parole, et qui fait fhomme a son image. 
C'est par ou commence Moise, le plus ancien 




MANUEL 

TYPOGRAPHIQUE, 

UTILE 
AUXGENSOELETTRES. 

ir J c mi tj ui t itr tits Its Jifft/mw 
firt'ttt it rAn di tlmffimtit. 

Par Foii.mu, le \tm. 

TO Ml I. 
A PARIS, 

loipriirw f is 17 «'■"■ ' . mc it i P-iftr i . 
&fi T.-uf 

Cki Iji k bo u , rue I Jsqurt. 



M. ECC. tXlV, 



;.l^i r ! lllll'l,l!:. , - l .-::l , r|i, ll i::.i;,i.i,.-:„,.l^ 



LIL3 






ii-ni-urs* 1 



MANUEL 
TrPOGRAFHIQVE. 



=y=^ 



PxE.MJERE PAMTTE. 



*n:^ 



LA GRAVURE, 



1 oun eLfc un bon Gravfur dtCarjflires, 
il fii r c;r* Tvpoguphe , c'*tl-M re , fa voir 

ims In tln,:!i du wtkhinifme dc !i Foidjti? 
6c de Vlmprimer"l«,sfinrf r v iLTjjriirfijn iravaiL 
Millrc de I'art, 1c Graven r <iciu lout prevor 
daru la fame tt dins l'inpi tEioiv Cell paptt 
q-* In Simon de Colinti , In Cinmord , l« 

A 



£»■* *^ ■■" 


i 


J 


N". XXXVL ]4 


ClCtHO , PETIT O.IL- 




AjE Diie&sur a la moile, fein- 
Mablc lhi Medec n, finite, con- 
fcle, encourage, entrtfticilt la 

ilclicattftV & k ft'iifiljilitti lur 
Ibt-iuOnic ; i! 11*01 t!oj:iw mic t!t 




. 


peti:s remctlirsbaiius, & cjiu ie 


I 


J 


tatwttcnl en habitude . On j.e 

tail (|I1C tOLllLlfiV'ir c'.IIH tin pe- 




1 


tit cert It ik vcrtus communes, 






.in' del A iltli|LiL-llf 4 qn nc psftt 
jamais mint rcu kino r.r. 

Ccttaim Dl-vMs n'.timcnt ji- 
innis ra« Dicu cpw? l-n-liju'dt 
out vblcnu kurs fiit^inilupiii 
ifinportlki ; tls tit. 1 prit'iit }:,- 
mflis nucun nne q«;iiid LV-lpiir 
£i U cll.iir I'fjtir coiiivm &; iju'ils 
pritnt tiftHibk'. 




][=- 


1 


ff 





. + + ir + + ^ + 
+ * + ^ + + + 

+ ^ + + + + ■> 



^r 






-*■+++ + 



h A ^*v^++ + +i 



??# ^-» 



\ 



g\ ^ « ' 



++ * * 

if* 4 

a jtr Dct till cjmpit* de poj )eui & + 

F,t prr trs Art bgr'nicut , 
'trttt I" tilcui nnimDrtaliW, -t * 

4- + + Vh #*^ *V + * ♦ 

+ + + + ^ f A+ + * + 

+ 4*4- %a **j* r ^ + ♦ ♦ + 

^h?s« + + + y + * + 

+ + + 1 4* H* 4 



j: 



^^^.j 



St& 




Fournier 



lejeune, Manuel Typographique, 1764 & 1768 
next 
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02/01/01: to 1800s (2) 



CASLON 



caslon c. 



abcdefghijklmnopqrsfk 
uvwxyz 

ABCDEFGHIJKLM 

NOPQRSTUVWXY 
Z 1234567890 

Double Pica Roman. 
Quoufque tandem abutere^ Cati- 
lina, patientia noftra ? quamdiu 
nos etiam furor ifte tuus eludet ? 
quern ad finem fefe effrenata jac- 
ABCDEFGHJIKLMNOP 

type specimens, 1734 



1730. England 

Double Pica Italick+ 
Quoufque tandem abutere y Catili- 
na y patientia noftra ? quamdiu 
nos etiam furor ifte tuus- eludet ? 
quern ad finem fefe effrenata Jac- 
AE CD E FGHJIKL MNO 



Caslon, 
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02/01/01: to 1800s (2) 



PUBLI1 V1RGILIJ 


MARONIS 


BUCOLICA 


GEORGICA, 


£ T 


AENEI& 


h ISMIJfG HAM lit 


TjyU J**H*Kfi is tAiliKvlLlt 


itsecLvtt 



P. i'tftClLH MAXUJ, IS 



GEORGICON 



LIBER SECUNDUS- 

HAcrEvut menm aJut,. ct Refer? wri i 

1 'i»ujj!i* ci prefcm Mrfa (nrfcsnui o'ivr. 

Hul pji£ r a Ij niEC , [luii Iksc ormu plenj 

_ M'ittcrIiui ubi punpmro jfTividjj silu.-iinc 

Flum Jjcr; [jhirndi pJrnih vindcmu bbm] 

Hyi r purtrr ~i Lrnir, tciu. Tiijdjljqut ffltifto 

TmgC F»VO CtlCtUIEl dlTf'l-' ii-" ^Mhujn=i 

^"■wr lj ■sghnn, fimp.ifq_r ?i dluDuiu ti:f 

f iurvj irnem ill mull; IjIti, ImurqtJ ^cmlir. 

fopjlus. El pjUj'.j cincjiLu frjmdc filicll. 

Kin julciri pariHU- lurffunt -:!r fcm.rir ul jIu 
fj CjRjnir , runKinimquc Jgvi qui*- rnj'irtu frvMhl 

Arkului-. *iquc gt+luLr fcraui □lA.ilJj que rib >. 

folhllE *b rwdfat jNi> drnUlTmi Titvj- 

L'l ^r^, uljuifqUf cUiPI KdinJli-4 Ijuhji 

l^ni (uii in genu num-. St k+fcjrf.ti uisbf*. 
T-u llirii,na.1l|rjmudy» |wi«k|ni _f4iL hll RCntl* ffM 

SilviruEi. frutm um^ue tirci, rifmjrattiquc iarrorum. 

inn iIb. quiii ipfc ill 111*. rCpfK^f fcJlli. 

ILc |i1jhi.h Lcnrii* 4,fcjrLi|cAi ijc t'citpwc mil run 

Lhrpu-'iut 



Baskerville, Bucolica, 



BASKERVILLE 



1757 



abedefghij klmnopqrsBtuvw 

xyz 

ABCDEFGHIJKLMNOP 
QRSTUVWXYZ 

1234567890 



Baskerville c. 1750, england 
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02/01/01: to 1800s (2) 



E S S A I 

D't'SE KOUVELLE 

TYPOGRAPHIES 

Oihk 'it VigMlttl . f Imrom. TlupbtiS , Hcu. CjAb ft. CmtA, 

Imiiifi, iltdiim. & wuiii p«r L. LUCE, Gwrt* At Rol . 

nviff tin Impnmck IU^;W 



"DEDl'EE AV ROl 




A PARIS. 

U* VlnprifllCM d< 7. Hilidli, rue in WiihEFjii. 
M.DCC L X X I. 



Luce, Essai d'une Nouvelle Typographie, 1771 



-*i 




annniim immtni 




& t * 3JiinTir 
~v y ■-■ ■ 



if 



a MAJUSCOLE 

f CARATTERI \ 



\ 



\ 






MODERNl 

pi 

GTAMBATTrSTA 

BODONI 



a 4L yj"* ■: 



.^r» 






**?? 



si 

C ETTAUO 



^^U 



■ ■- ■ 



CD 



a gas »rsftsggs» t^3<s»g=Bffle c 



V-* 



>*= 



<JVAS1 . FLVVlvM 

GSAT1AM . DECLiNAViT . SYPEH. . EVM 

DEVS 

ET . V1HTVTEM 

OVA.3I . TOI1BENTIM ■ IKVK11ANTEM 

VT . CONFIRMARET ■ ILLVM 

IN . SEMITJ5 . SVIS 

DAEET , QVE 

EVM . IN . LTTCEM . FOPVLI3 

QVIESC1T - 5VPER . EO 

5P1RJTVS . TIMOR1S . DOMINI 

ET . CONSILII 

HOBUKAU11 . IJV£ . IS . IVB1LIO 

thuonvm . PATRT5 

ER1T . QVE . IVSTITIA, 

CJNGVLVS , LVMBOftvM , EIVS 

ET . FIDES - CIJKCTURIVM . HINVM. 



.3 



51 



P V B L I 1 
V1RGIL11 MAKONIS 

AFNKIDOS 
LIBER SI'.I'TI M V S. 



X ll guoquc li_ribua nootria, Arm-id nucri v 
A^tt^riiJirri pi i i^r it'll-. iinimuii Csi*^-, ilrilii'l i: 

-. .1 111. Ill MLT^l ilHlllia hJvUI IUU2i, LHUL|Ufr IJLUJlCll 
H' -|» II.. Ml II. ..Ml. , VI ...I.. K$\ *1 (tWU, "J :■ " 

At pi us ex ac qui La Ab~ hum rile naluLia, 

.\ygprr cowptfaiiu (unruly lhj-hijuuiii aJlJi ejincruTil 

\i-jnur.i. i. i.Jn iter veli& r port unique relinq urifl . 

i\il»|Mr;tiil, i.inritL' ■■■ iiy^'ill, rn-c r.i m! iiEil rLlrhllS 

Luna nxgat; splendor rrtmalo *u.b lumine pontuE 

P^Thud Clrt**** 1-dJwntOr liOini iwiVm.*: 

I l r. i ■■■ in acre < s « ulii SaLis him lur-u- 

AeIhJh|liH rr -WHIM H-llHl!, 1i'4;i;il! E qtK »li|.htIilh 



Bodoni: pages, 
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| j^ "tLLA STAMPiKIA KtALE-fjp 



^g% PARMA 




JilliiiHIillliiii L ; I -M ill 1 1 !■ I ii ., I ■ 1 1 r i .ti !■ 1 1 1:11,, II ,| Hi^ 



"J 



I 






i 



ioa^afljBc 



iMgg&gifB 



Viil nduruLaai iLiH:4urija. in Iudihej iciItilii 
fii ■ :■, tCEiuc& ici . - « 1 1 1 1 ii- |i-octiii-c r- L._ 



1771, 1774, 1793 



BODONI 

a b cdef ghij klmnopqr s fj tuvw 

xyz 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ 

1234567890 



Bodonic.1790. Italy 




Bodoni: Manuale Tipograpfico, 



1818 
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02/01/01: to 1800s (2) 




AFNEIDOS 



LIBER QUINTUS. 



AKNKIDOS 
LIBER QUINTO5. 

liTrir.k rtrrji*m .V-rv-a* jaip d^w [i-nrbiii 
IJHU» lltr flm tl|M]u" aim* Auuluue sri jlul , 
Mil- ii i r.'tpiq-iin*, i]iiv jam jnlilii" Hmr 
LulluitllJ HjHDmit. tjii*- unrnm At ■riki'i'fil jf^it-in 
(Ibqu Ji Lr [j (Itari ■ ufliHj if d ■ morr iledem 
IVilllHn. IH lum|lir IH"ri» I]U|«I fc-mim ii-ml. 
Tri^i- p*l augurium 'LVufrftnira pt-Llura dtirugt. 
I I a^lupi* iiviiui-rr- ral**, nrr jim pn)|ili*i nil" 

huirril I'-Hm^. nuiii iimlii] ir- ir mlnn- .. I m 
'Hh .j-i.l.u* ii.|-ra u|ull tiKlilil Imlw*. 
Nintrffi IliLini'iMID"- f«-ivai»; el Luhnmil nil J* <*?n»-l>ri*. 
Ijim fSiilM'j-uiU-r |i4_i 1 1|» lVliliuru' jli *IU1 
M^u! ^uuhjim 1*111 i rini'ruit *+hrr» nunbE? 
Uiiiihi'. |«?trr Ni-plulir, ptm- 1 "Sic J"«d* lixulus. 
LullJ^urt *rmi juM* liBttiqiM ifHTIIUtHri nriiii*: 
1 lliliijii*r-l> i Htjiini i» iirulura, j- I'Iij utiw: 

^.i,i,.ii.uii AfM--+, Hu.il. ,i ■nil- Ju|ij»ilrr inni^ 



Didot, Bucolica, 1798 



Didot, detail of above 



inT^HKi medium Aeneas jam class*: termbat 
Ccrtus iter, fluttusiiun alios Aquilui.c sfrsbat, 
Mdetiia rcsjucicriS,, i[nie jam ink-In is Eliss* 
CullWent flam mis. Qujh rantnm arc:ernieril igntm 
Cau%;i IjU'I; dun ma^rm scd amore dcdores 
Pollute m.tuiaqiii.' lurens quid femina possil, 
Vrislc per lugurium Teurranim pt:tltfni ducunt. 

L'l pidagus k-nufrc ratus, pit jam :ini|iliiis nlLi 
OtL-uirit tillim, maria uudinuu it undi(|ur cicJum; 
Dili i?Epruli-us supia i»put ads til it iniber, 
Pfocttm liiimeltique fcrtiis; t:l iuhorruit iinda tetlrbi'Ls. 
Lust gubirnalin' puppi Pfllinums tib alts: 
Hriuf quianam la.il ti rinxerunt fflhtra nimbi? 
Quiilvf, psiirr Neptune, pars*: 1 Sic deinde Locutus, 
Colli gelt ariTiii jabi't, valiilistjue imuiubi-n remis: 
Obliquati|iir >iim^ in vciitHta, me talis fotur: 
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M^iiHiiim. ifWtj non, si mill! Juppiler miUii 

next 
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Shakespeare 1st folio, 1597 
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Cellarius 



astronomical chart, 1662 
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COMMON SENSE: 

ADDP.r.'USED TO THE 

INHABITANTS 

AMERICA. 

SUBJECTS. 

I Of (h* Qt'tpn iitd Dtflgn of Gc*c*nm*rH in gvntrll, 
with eoicrft R*T|:Xi an the EnglhOl Cfln<*lUtl^. 

II. Of Moivchy M floury friciffion. Pamphlet, 1776 

Mf Thaught? rtn the pr^enl Su£t *f AmFrfcjh Aflai 1 *- 
(V. Or tH# prefect Ability of Am** iesy with fo m* mrfetf l*WU i 

V'iew" _by?an ENGLISHMAN. 

Mm know j w& KifWr fewj *^«fng Kuvcr^ 

Or tfrf| ^h»n cbpiet And cejrHttoo Jc ?d grit in. 



*» 



PHUADUPHM, Pfr«4 
And Soli Ly R. BELL, io Third Street, 1776. 
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By the KING, 

PROCLAMATION, 

Far fupprdQng tkbdlion ami Sedition. 



c / ■■■ 




iw i"wi l ni> ~tii»^M iiy ■ i fc »* 

llmmtm: »BKi Llnj ■>»■» 1° = 
aftxr nrni d i£i A ij fc | f A$i 
■n lb. ^UnJW uf li*tal 



u4 rirj'"'.'.- 
__fi___] 



R S F. H. 

_u*jm«i w».«tfi*iJMib Ji«n &**«___: ^^ 

bbc MksuiiR Thxi. Lbrr rtMin tbc W*.r Ifcjft *»♦ JuiKfliil 

riri II IhfiyrUw nh l*tf HiK*i, 
li»lul d*rt™f I.* W* b» IBi Otn^fffint «S Hiw 

fftfaCfififf&roadside, 1775 



Eitimk* ■' Ik [n, ind UBfl.H.v nyprCjimrg. 













!7j Jim , tm (hit ill Cm ht^eb ■*' 

1uh£ ualjHirivi^ in 

*'Vi$:-«-nin spn illcrnMni dim L h, DirOvn iml &K|:-'I^, 

,*jaj ill OK tkSirr, ■» wd| CfrrU. ■ Kixitp, 

. l+ ktr Lhj H"A l>id«i»i.i»fi to * *hfl**J *■ 

Utk>k Ua SUkl Ltntft 111 TNAlaU jAd Ir 
#ijfl Inn la Be ipkA U< Ckr Umwn ud DigHcy | iru] Tnj qhl! Mi-Y 
iir " frw «* P«r fisnpfl iffFrtuKf c4" hup, «r «h*r (roper Uffiiuar. 4m 

cf ■!■' P"*rlkni via AVtl hi J ul! CtTtynnj tn U.«ixf|rwk>£x nd], or in. 
Ehnjftt udjftjl w •kfOH IM F«rfea> ■»*■» M. ifb Aimi id pit-rflinp 
■ntkm MT *f Ow CWtM 111 rtMlili— m ffmri 

ItM0uv* U- ArtCbn. M j nt ii^ i, «4 Ab,rton rf bwk 

Hjira H Ow D«l li *L J^nX IH Tnuv. LlinJ Ctay aT ^(d. I 

KW-SV-*-k ■ *■ rdVpjK. vw *f Our JUifit. 



,-rt Chr 



God five the Kii^ 



next 



L H D Hi 

*mdu». rfJHtn to tk Kc a |'. Bv4 IxcfSmt h«i*jr i ■ 
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3m$WcU, tat utmsMr w. 

61 niemai ef ftlebrtcr Mr Knife £nn&e Jerfcmins tir frr 6tMtc n aetttfm i!!, t*1 
©4«UJ«r gyftte 4btr dUr bie lu bcrtwiteirp iwlrtw fi<* unfer ihnfn nic? 
bfridffitiW ton uxfebcm S3o(f tbtTforifliM ff« frun midufcUiib n"c Aum 0e> 
nui D*r Ewr&arfli SBflrgertttlcr unb tffiHigiwi&Srnibf-ilvn a.tiftiinebmfn; lb 
mtfan ba too* btfjeni ^eWnbrcn cnrlfairbaic ^M«en f (tool ate Me frilfiimm 
SBirfunftrti beflHbcit, r# Jut TON it-erf b fribftc in fpiqenbm 3*ifm fwttinfei. 
U«b fra nun fidnc ©ritMnjiiffi* SJUjeifaff tim u*feftj*«ittKfr unb (dlntfclu* 
hit a J wrjif$ini/ enten aru^mm Striraj o&ri* dnij]e $Hmmi} bain gt^mnn* 
411 jetangen fjj* ; unb writ gibafcte t Sfein ia «^f tin fiuntf Iff Srircm gcrcug auft 
futrlngen forte bfutbfcffigfn Wtaatnqtm ju w&aMrm fo tat <r inn 6 if ££ilfc 
anrifle r fttmbcif guifta* be:en (fteretftnbrit rf ift batf Eltit ihrrt StolM inn iflrtb 

Si twtauftoi Aifgcbalteni unb flrcfle SinuMcn BatfinCvr erhairm unb htrr b«* 
btr fuhrm foffm. 2)4 man fab nun uorlwUrti toft fo[<bcfludfdnb<r, menu f?e twi 
engenrfbeffr tubung blefrf etaateti tawtoriibdjf t twrbein <«b« £4nbr reipiii 
ftreofwir, t&icbftbtfr unb ben ®*imy giirer <&ift^ unb fteftnbrr 3tcfl.iernnq in d# 
nf in fanbe mo bcrritf btrie *™ iftrrn ftreunben unb 3krtMnbftn qWut I id) -an lafira 
fuib, annebmen w&tiKiti oil ben Sm'infrUgftuen unb ©efabtm rinetf fatMcn iinb 
bJutigen Strieart btoffdhDet ui Aw ber geaen tin Eutt arffthm tvirbt uj*IA<» 
feint* nnbrm Ekrtrtfcrn* ttulbia. iff, pi w«, ban rf (fine freij&fit mfljr fui 
MMr eo wrtWdrfrln told i unb bs& jk MM nm ft* Itief terfltrci Ufq ir rhu n imt* 
btn r raeim flf fttwftfi M nfl4&bfm fk tin |rbt*4kt<e<t br§£ftrJftli<hm ^fflwbfn* broaasiae, 
unb b« €Hnm(ibu hktftm ^tfajintrT babetir bm<b ajiirii^nic Lir^rridire im» 
2ta fiidrt ttijttifgttii brie Re obic fbr friiib nicinaEtf bc^i'bi^ m< >»» btrbfii v ihre *in- 
aim 9Wh>nniLiiai nwim Re jabcm XoC>t imfr brr IfcVran^iirAflfc ejif^lnnj fton 
tpfrb, untrr bit wlQtubrtufrt <Bcum(( iiiiw Si'irrtrn uinuf \\t Utittn, uin burdr ibnj 
ftJeta wrfaufr vi wrrben bit fdhanttifr %Lt*tii <intt ff&fr bftf atifrrn ffrtnOr* 
bit 9t«brf n b<* snrnfhn^en Qtwk&t* J(» turn'ibtcii. ^ ' 

Unb (Tnicnul to* (SrcibTitdnnirck gSarlurnfttr, fcrmittrlft nti« \mhttiw 
KttCf auc aefitnbflii unfrtt Icnppfii niiftt mir bl&(i cLii^utdbcn iitifttn Sicnff ju 
^wtopnr ?«ibernau**cterbnrr b>n> unftf* |W<w i»fgfliiiDmni(iw Krurr|K 
iminsirn fleftm fbr (anb in bienen : ®d 1ft bflbrr 

3>ffa)ftifrif, ®flf biefretaatfitr altc foldjt frrmbfiiMfritorfrfir bir «rnr« tefi* 
nrc Srimnuifttii tejiftol in americ 4 vcrftfflrit, iuib itfttlm wc4lin flhrbcr 
«»i?n blefcr «tMtetiiu tptrbtn* auriwbitinivwllen; baft (ic tafitt fmjrn Ufb"n* 
ibnr TdprctitoiWrKaletKn qr^aw un* mft ben gfafitt n,9rri]bcitrfl imb Wrnj* 
""i*n btr 3mirb#€iwn bK«« Bdnbff, wfr ftlbiae bwn* bi« ■ »*ft** Wfftr S^aiiftn 
W*{(f« liitbi beoabec uecben IbUin. ttnb biel« ^onarel n?L£l otrrbai einr kbc 

tofcn Snatcn wrSben' urn Durd> ibit unb feint «rbm a» cm t?oUf pmmtnei €*► 
umbntn frrbdta* unb bdeftn m wrbem 

«uf gje«eb«um bc« ffenaKM 



1776 
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PROCLAMATION. 

Wl C F. k E A 3 £v ertl petfcrU, inliafr !*jUl cf Jit United 5 till! of 
Arr*rici t irftoaeedbj ioloiicj] n»ti*f*, tnliiii^iid bjf tb« tbrMti 
(if the eneto^ or rtf kldrd fcf a P JotUmattofi JrTufd ih# jftrh of tio- 
mnbcr IjI>, bf Lord 1*4 tirnrril Huwe, fr'rri rhr K;np"i (.."rjrrraif. 
flfnCfJ fer je IJltilg. pankm^ fitL. (nor IE njprn wir meL inTacting lh*fe IlilnJ .hive 
beco fc IcAn? rfiT unrarft jni we]f*re«f trjcw ewiniryi- ■! 10 irp «c [0 th* twm], 
Hgn i dcEUntBn of fidiitif, ni, In tome iinlinon, iin been competed to tike ' 
aiihi ef ■Ahuiki. Ifid ia rrtgiac do? eo nkc np irnn t or eacoungc otheri £> ro Jo, 
IgiiraQ tiK ruH e/ Qttw.-'Enittn. A rid twhtrMi !c h*p bceom? nfceflirjr !o 4eftin- 
kukJh bttvrcn t™ frvnJ* ol Amertci jj«J rdpfc oj [.JrYir-Bfijijn, mhibninn of ibefe 
Snira, inrf cntt ever/ ml,1 *ba rtitivti a [inJEftLlLin from and 4a a Eutirtti of any 
4t*ir fnc4feMgE(»IO»r4lig*ilijf fcrepiilmiiifliloft hcJripg *nmij |Ti4ul4 ft*nj rdn£y 
to JdtnJ Lb* &J3K igiiflS e»*r| Jisj!\iie iritJgo, I do l}|£rtf«*, n tcfuhf of die 
IftwtcJ Siuei, by vinufof t&c powm commitm! tonic by Cor»gif' H hEJ*by ftriftly 
axnnuaA ind irquirc rrtfy pcifcrti Airing fuMetibed fach detbrttion. ukrn Uxh 
Mfta. «nd a fyi T ff d proiBctuari ■adczffvfium from UnA at Qcotnl Mt*i>, or my- prt* 
fial l&aWBT¥trr rbrir •uxhcrrtLf p fufthw Lh ia rrjjiir [□ HrjJ-Quufrn, or CO iSt qilir- 



BHi^tbtfAcuEft^ncfil tdrftf &T dw Cottiomul Aiaif or M.Liili^ until farther pm- RrnprlQJHp 1777 
vilkntad be midc bf (V ciwil mj tliofltjf ) ia4 there d< LiMtf vp firth frtttGioiu, ttm~ DlUdUblUG, 
ftalet, tad Htfoom, iftd ttkr tfw oich of ■JLrrji.in« k tfce Uailod Sate* of America. 

Nerer-ieJcu, hereby gnp-iinn full hhrrry toi'I hrh *i p refer the inrereft aod p«>- 
tc&OEl of GreU-ftriujii 10 LH ffOfilom iixi hippinrCi nf ihrrr t nun^y, fon!;«rjLf) 
4., ^lihiilrmw ihe£n!<lvs ±rA fiflailin *itliia tbe cncai]f f i 3in=i. AftU ] iirj bfCtby 

iI&liji iWilJ tad efwr perfco, «1id nujr nrfcleA or rchiie to camedp with thEi 
onkft wiltin thirty iiyi Ron (he ojk hereof, will be deemed idh«rt4ti Do the Kibe 
Bjf Gft*t .LViuin. ud tdMcedJ M COOiarjo tncenki of t(k AjKnCUl Sti»i., 

CrHl«V tiud^ufttTi, Alfmj'fjnw, TtB^rrTjj ijj^. 

GEORGE WA5HJNGTQR 



Biiaawrt; Paa^d ty JOHN DUNLAP, 
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Rules and Regulations for VI* 
the Dancing Assemble of J|) 

Savannah. A'* 




I Hnaii(p,if.o|n 






I IjCii 



Kuirn.^ rilii^H I^H^^j, ^?m t m^. 

Eft,. n^Ek M;;hkh. ntjr.r^ jrnaillj'4 



-* Eps, 







ly. aii »j_ :l Ou.l t>, K ' ^niiij „ , iH Hunger wM , h ,t„ ^^ ■»! 

B-*l ijh! Jk-HtpiifurttftJ, „r^, fc, ^ [^i.. tLB ta(r- ; ]pd „ ft t 
1 1* l.c±iii Nmijir w.ihuk-i i 'tn-i.tf aV l-f J 

V, H^Lcdr1hlll4a|lqii>^ rr.ir, aifb3,,:-i r »nJ ,^j J^r w! irh il* 4*7 
Rr (hUH.rfJ%,W*jljfc-ll Ikr Phil wllh^l V t -VHV.li II ,A jKvi ,/J,S* 

niihhjjCwhuq; 




ITliK li- ->ii till ,■.,,, fu^ill ll»;| Lrn JKJni r ?■ -. r^ull IK kJtlrt 

u ^ II- LMc f Ltdf and flmi ham {hi| r in .jur h^ilm r rVr rT » r lit* 

iflf 4V1 Piilu::iiL lui if line in-J3 Yt m. T U£i xwifkjE.1, «j *,?<., Ifc- 
M*-J-j:i wIlF *,tr^™r k *i p** Ptatir* £■ 



^ 



litm 





i ni WGotil^i. ii i r<y; HK :«. *■ u-i| i„ , - m,, ^ f*,„„ 4.. _^ „ 
hi ■ bujKiiLcf. *.rjl M rjImnW. ..^.j .: 

H. Sin 1,1,: 1 j ■■ jijI; iacJ, fy ipf.iAii , . 1 k^rjf. Huini. *,(-irtr f/i^ 
•■»1« lb linn 41 Tkku. .« tfifc 



*r An? f-*J.-iu:c jalsndd hi ■ litNnnc: iljjt nj 0>l jltlUBl I It Jjl Ih ■ 

"I*" I* fa t.*f h-i.impiT Irrr nJuAiw. 

XI- NflUT^t-lr^i^vnlJihiCiUliIrl Dtanbir. KnO,Hl..^H,» 
■ he jdri-"rJ i. Iko<». 

I'itcr Cul: l^fii M rV pn'l"^'. iin>-%|f-'vr^ * it .Jlii'.b. .- , I, fel 

1 IW kd ibe J^HI'JTJki- 
^.m J ir r-ip K-_-_i-i 
JTITt *12iIih Hfadl k. * , / 1 iij'jn 1 ■ ^ywiillii^, mI^j Cb C ■ Itrihfr i_lfl ^^^HHil 

«' Jll N>l*l Vl \<i* yjviffr. 

fW fiiFOwi^^ -C*n llirnri -vpfi c^ji^i JVLjuUt*! IC L r _.rt kit ^ *J' 



W All. Tl-:,.-r till: l* I',, M.r. c;r.-, rl- •. .-. ,;...» 

[^ ^'k' 11 ' , "^ 1 :l1 " ^L'= ii-H filnrrr dp. irriLlIT *r J 
]~ HVMlt =1 ll^f tLii k -31,-ipW, Wu »HLigi h[in,prj in 



?■ ■ I.H'!: r : .■ 1 1 1 th the r(l?| [i||;il|; 



r[ir n Wniinir bTipiEni, 



llnTrT- 



TV u™< 
Sfr. JcJ«Sf Win i.'Bin;[,»-T .Tl"£--ppr, '" 

^J>-* ^Ny.131, jp.|h h?rjVI1dBI.I B 1 ^3. 




Broadside, 1790 
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■ . 

i **u *\ ti/ y A (*£, fr+ tft ( S^V rf i*£'<*£ t*t*#*tHv*trA*">i 

t , . ■ - v/-(f r* ti*n fmthkf *f '£i*t(**'*: *i rA **' 

. * if' .' ■** i» i& <•>■:) jjrtjlp */ *fi <V-^ 'W*. 

Hi; rj.vacc, w4*^ j*mit*t tm^ttu^ jtfm** **J fu&rn*f 

* t .f< « i.'j ■ -j r .- < -i-v.* tt Xi* fitw*-4\itt*~+*i " t w 
i£nrftn t tti' fit fi/r*t* if Ttyi>mtti*t ym *»*"*i«iff ft* 
n<r*ir it t4i tt m; tf/l £n* t tf G&atitm *h m r £c*f<*& i **d 
ft mi >*■»■ /.it *itJ*n*o** U ta*fUr*t* Wrf m *** ^r**iif» 
jr.* /.* (T(5* 'tr#. 

1l f * niw* t r+rJUtffi. f fj r 

9f*mr tfrf*** f«mt& *»«Hfij 






/ 






Broadside, 1812 



next 
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bayeaux tapestry, c. 1080-1086 
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syon cope, 1300-1320 




VLIERS 

VEAVX POVR- 

tie Vinciu In V 8 n iiit n , jhuji toucei 




DLLurajjcj 



dc I .ino 



DEPIE A LA SOVJJE, 



RREGfJEF ETPOFRLd 

A PARIS, 

Pour Tea n lcCltw . cue 5. [ciiideLitian, 

1 1 a Salcmandrr [^oy 1 lie. 



AuciCf riuilcgc 
dn Roy. 

] fag. 



frontispiece, 3rd edition, 1606 (1587) 
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embroidered panel, mary queen of scots, 1596 
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birth of st. John the baptist, florence 15th c. 
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sampler, 1603-25 
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yt sacrifice of isaac, bible cover, after 1650 
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W CASLON JUNR LETTERFOUNDER Calon 

IV, 2-line English Egyptian, 1816 



ABCDEFGHIJ 

KLMNOPQR 

STUVWXYZ&,:;.- 

£1234567890 



Figgins, 2 lines pica, c. 1815 



MINT 

main. 



Thorne, fat-face type, 1821 



4liimis<|ii(» tamli'in tibtitere* 
( iililiiiii, |>utini<iii m»*ti;i? 
qutiiiitliu no* Hittm furor in 
te inns clucM t i(iic b m niter 

WNSTAVriXOPLE 
£l£34£4i7HUO 
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Quosque tandem abu- 

tere Catilina patientia 

FURNITURE 1820 

Quosque tandem abutere Catilina 
patientia nostra? quamdiu nos 

W. TIIOROWGOOD. 



i 



Thorne, Egyptian, 1821 






next 
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Quousque tandem abutere Catilina. patientia nostra ! 
quamdiu nos etiam furor iete tuus eludet ? quern ad 
finem sese effrenata jactabit audacial nihilne te noo 
turnum presidium palatii, nihilne urbis vigiii©, nihil 
timor populi, nihil consensus bonorum omnium, nihil Besiey + 
hig munitissimus habendi senatus locus, nihil horum 

£1234367890 

SALES BY PUBLIC AUCTION. 

Thorowgood, early Clarendon, 1845 

CLARENDON 



abcdefghiiklmnopdrs 




ABCDEFGHI JKLM 
NOPQE STUVWXYZ 
1234567890 

clarendon 
font 1840s 
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Figgins, Tuscan, 1815 



ICTULQiHI 





Figgins, 5 lines 
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pica in shade, 1815 



O ££0 



Kft.fl 



on H 



^EW© 21 EST IF ^S^t&EKTij, 

m, WISE'S' SWIRSS'JP. SMHHMESTIBSiIB), 

L®(NI®® 

outline type, 1833 



Figgins, 




Sharwoods, ornamentd fonts, 1838-42 
next 



Woods + 
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I 



S50 Reward. 

> ^ 

Rmtawaj «a St ton] it the 17 ib 1«h1* t toloarad 
w»mu bj lie Dine i>f 



Wlto wp*rormirW t%r proper** of ArlhnT Hfll, «««■ 
Relate mow m— Ihc mill E**1«r U riihpf belwttn 1 
pinlaMomil bUcb, nh<>rl rhunkj, with Ihkk UpiwnJ 
somewhat rrrrklrd In hfcr fire* "fie 1* alioul 3Ajr«Mr» 
of ignehebiil <m* light enlleo IWrk wbeoih* went 
iukt. and a clulh. over c*mt> ullvc eirfoar, Sh# baa 
tome rflslioBi litttig In BuMfmor* M FellV Point, 
where §hr ii npfrird to ho InrUng at this II me- If 

Iklir In liiiro In DMIItnorw C-cionilj and iteriired *0 Ihftt 

I e*I her MpUa I will gl»* 3j d'nllim, ami if onl uf 
the 9ut« *0 dglU«. 

9 AOOB WOOLEBY, 



*-.•*■ 









Broadside, 1825 
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The Owner of the following warned and vn Inn hie Slaves, 
being on the eve of departure far Europe,, will cause the 
name to be offered for sale, at the NEW EXCHANGE, 
ciirui-r of Si, Louis and Chartres streets, no Salnrduy f 
May 16. al Twelve o'clock, ebt. 

1- SARAH, * imiUlrfM. i#rd • > yr-tit, * #»d ewk ud arruhMomtd I* 

Ibiibbf*- h-nrL in frivral. 'ft in F~cr#-ll^nri uid fi ■■lal"^ raiiri-i* ln-r *i-ra: n- 1 ■"•win". j.nA \m rwwt~f rrwprrt ■ brd mlf rhinrkr. 

If. DENNIS. hew *qd p a. rbiulalio. u£-rd 2*i yf'-tr*. a Eire! rat* cook md alc^- 

■ iil Fiji .i inul Imi ,i|/ hi-r-ab ,„ ■ ■ i iJjiin-lk I'm ■iiiui i n.i ■ nai lii^r il ■■tan- iiT liar- ^Jr>l.al* [tab-atr-h*. laa llHr Hlj hf.na-,.1 F#- n t pa" » hf , 

■ iiJi ur*4 nli hubjvrL, 

5. ^HOLE, a mu birred ap«l SO \poth. hIup in. wi Eh -till fAircpliaiu urn 1 uF 

uwp |T1B*,I r-upnTW-ipBL iprvaKih in php. ■ unnipi , t At*., rTirp iil | kw jail iraoj^. iLviPfl up Iprp, i Bihail r-iio-k., anil far A Ivp-rlipl-nr who 
VklrW* 1 lirrUf- Ltf-p^r *h* '■■■illil h f In, ill NuN + L --II*- In i'Ihu y pWi'>«! ln'llfp' WUirl, IlLM I Of I Pi ■ * InF*) I* ihf- !^1f|b hi I hit tapir 

4. FArVNY. httr dauphin - , a mu Utrt-t*. sgrd 16 vf*™. •.peak* Fre-ach and 

traclnh, ipi .1 — ii^ii-i ■■■■ liBii i-iliriip I. ' |iii|ril ill I ■■■ illi.ir. .1 pmiil H'diiL'lir'F uml Imlirp' 1 ii.iiil. m FnirL, JnlHI ipi-ul. juil m liral 
mlp 1 hp:ri"ipr. 

.1. IMNIJIIiEKjE^ a itilIbIoo. i^rd -Mi ^parn. a lirnl ratp dininpTMHrin wr 

»«fji. 1 Jtftrwl pdlmrr bail rorfla pjraHiipp, ini* hi* b*i fn- •aj-nnh far hwi'M, ii.rl «o*r*»[i 

6. NANIjY. hit* wife, api-d nbunl 24 ytmn. m voBfidrnlinl hoawr scrvmL 

p-i*H «fjnh4>f-i, miDHunuLpr in-l tiilnrp-. n J -t-i.il -lip-, h|-lifiii<l irn«#p, 1». 

7. MARY ANN., hrr rhikl, ■ crudr. up.<"d T \i-jh-k, ripi's^H French and 

■-LblcJ 3 - h , It htnitMi hhIvp rmI iiHtlllpnri,. 

8- KANI>> dp KHArti:KH, a miilMpw, agr^l 33 junt, Lo i MkI r»i> 

h-ip+iir nail ipuipptl p»nr| 'wh aarl muk •rrvni'i *pd Kit ia r irrlh-al f haraf tcr, 

4. FMMA h i»n ii-r|ihikn. i^rd li'l nr 11 vr-itr-. -fF'ik- Fri-ni'h ind Rnglihih, 

lyui hrrn in llw- raUn4r^i ■ i-fiiS, h*' brrm H-m^j-nBiril 4ih mjiilipiE imi lyhlr. r^-vinu; rrr. : i- i>il#lPipTBil xnj vrliw. 

ID. mANK. n iiiulnltrt. mc-d about 32 veara >p(Mkpi Fivm-h and En^linh, 

i^d lli"L idtr liii^lh-i ubjll vuhdrLmjilft, umli-ipluLiiln jnri Eri'll? t»t|I lllr ■■■■■iiiui-ipjn-iil ,il lnir a i' B _ Bull i^. tn ttitp rm|ii-i I u drpl 
rvjpp r liumrppr- .«■ illi l'ip •■ s»T|'i i'pn Inml Ip* "ill i"-'"jp , i'*nyll ^ nr ln ". r l'»«iiB;!i impI in 'iHr'iln^l ■ Ipimknnl. 

Jf" r 411 llri tilririK nyaii il. Mnw- jtp ■■■ r hnulril fan H nfi-^ILpnl ^kjirlp: dlni kirn- |hrii ■ Ihm-il Lr IbW-b prrwui 
LmjkiHr munh lpuri auji and ylll. ilinn Tnrr lip drhi'nilh y.iimiilMil y|:nliifai ,-kll lihyip jihl iili hnliMk pypp>jipipipril hm l|w F UP| 

■ ■J ftrfit j"K ,TI|i. »hl. >■ fjllv Ull * rURnrr ^ «" PfaJ'PT. mini p#l|i*^| |uii ||hP i.H ■ llHiLd ipU-HII'iiriNl 

TI'lLilSi^-Hkn'luli 1 I'jnli. piiiI llu- iiiIiii In If In mar' ul Si h tiiiinili-. ill dun mil ranhiruil Id ikp ulia^Bi'l iiun <if I k| 
• PEiUir, tjiJi -|m-iyl ■ipurlrjuui- opt llip -JLiap- unlil Liii.iI |iyi m-Bl . I'lip turir oi Sal- In Ipp rm"-ml kp Nir-p W|IJ. |AM BOS- 

*10J.,>i^yP«Hi-. 1 llhf™ B «afa*artli*l 1 ipplHV-. .VtMJ^OtrlMIIlJ. Way 13. 1B3S. 



Broadside, 



1835 
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TO THE PUBLIC, 



The object of this placard is <o inform the Public that Gen. 
Lv\gh Krad hn± declined giving (o ihr hii apology for the in- 
ault offered me at St Alarka, on the 5lh inst That he has also 
refund to me that Hatisfaciton, which as an honorable man, (re* 
fusing to apologise,) he was bound to pive. I therefore pro- 
nounce him a Coward and a Scoundrel. 

WILLIAM TRADEWELL 

Tallahassee, Oct 36. 1830, 



Broadside, 



1839 
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THE THOROUGH BRED 



JACK 




Aired hi nil imptirlH .Hfllln Jnrk of Tpnoewo, wilt*tuiHl 
The circling kCjihud at 



ir 



& 



Vm iki ► *;!• Vtf. PU^bUb ■&■"« . in *r rim f ^ i- W f"l fcn( lb u _tcL 

"«k- P^^iJ - I ■»* l»nm II n.T,.~tJj fcf id. f^if 4tm h> fet (■«■ Hi ijnvi In 11. .«-|M-, 






wxipMB-bl. -tj< u, R i 



. u_ >Ui. Jh_ . ._i. h piflilfl LkllH rt-Mki — 1 dim. u-Ulf Nlrrvd lU- inii 1—1 k.n r r ,^11^1^,, 

Vr'lll 1 4HB fa I ft^WOT* lV Mr*- 1. «# fW -I | 1 1 L ■ I hi' H-Jfoj UJ Wl Lry! ifMyH _.. |m| __ JTriljJlU -hi 
tr_M rP IT1CT 1 1 1 . jl ^in wt k III ■ ■■■ . M iii ll !■ Il I U pr* 1 «*lrrfL_Ll**l. 



^i n y iy^ Efln 



S. M. INGRAM. 



r-m^t ■■ .,. 1 , 



■■: , 



next 



Broadside, 1851 
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camera obscura 



Niepce, 1st photolithographic print, 1822 



-*4<&jtfr 
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Niepce, 1st photo from nature, 1826 



Daguerreotype of Daguerre 



Horgan, 1st halftone image, 1880 
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^FfiF#r#«^ 



mmrnrmpQ 







^1 W^WT^-^Tr^ 




, Wlff**p ft 'trtfWff 



*^ S^ffff tflf^^ 



iMuybridge, 



^v»«»**n*> 













sequence photo, 1883 
next 
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photograph after narrative 



painting 
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lithographic poster, 1867 
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thromolithography samples, 1880s-1900s 
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chromolithograph poster, 1870 



3ft & 



LON DON. E» c 



a^E 



K^SS&aiGOLDSTBEET 



SHERi r p .<;qu:vbi\ ^ n C * A 



jfi 



NEW YORK. 
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Ichromolithographed 



package designs 
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Linotype machine 
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Font comparison 

Font comparison in historical order 



GARAMOND 



abcdefghij klmnopqrsfkuv 
wxyz 

ABCDEFGHIJKLMNO 
PQRSTUVWXY2 

1234567890 



c. 1630 France 
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CASLON 

abcdefghijklmnopqrsfit 
uvwxyz 

ABCDEFGHIJKLM 

NOPQRSTUVWXY 

Z 1234567890 



c. 1720 England 
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BASKERVILLE 

abcdefghijklmnopqrsBtuvw 

xyz 

ABCDEFGHIJKLMNOP 

QRSTUVWXYZ 

1234567890 

c.1750 
England 
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BODONI 

abcdefghijklmnopqrsfituvw 

xyz 

ABCDEFGHIJKLMNOPQ 
RSTUVWXYZ 

1234567890 

c. 1790 Italy 
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CLARENDON 

abcdefghijklmnopqrs 
fituvwxyz 

ABCDEFGHI JKLM 
NOPQESTUVWXYZ 
1234567890 

c. 1850 
England 
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GRANGE HALL, 

CA3AJLN. N, H.. 

FRIDAT mm, HH 1 IBB. 

GUflSa dMISS^rOHGEESTBi 



T» AECMU UBI JH»«BCT Ttt BS J'Jt 
in til ■■ii^iiniTi iwui * -C- '■! 




wood type poster 



T, | ivrmi -'■ -l ii' -"•»■'■ "'" "' HP-lb jh. 



TYPE-BAR 



The 



Pioneer 
Type-Bar 

Machine 



Til I ,11 VL-r hii rtn-* .lilulr Jil,,r 

fn Ih^birill « wvi"i| iin: fctfld ■">■' 
.1 I -i n 1'i !■■ fn |4i .IN. frJ 

jIm I'll! itferLiI Li^imj; j k:irvr p«E put nrl 

r lib ml i lipttun «'|B«lili)i 
|ni|iiJ-« |ij^» iildfe!. kHili it ii. printeri 
M^fci |D ■-■ - - ■ .' I [=■■■■- 1 




Jkrfnf PtiuMug nwf £rnw»rtx Was tb* m I/twrtJ Mjt'ii. 



PIH ■ ' 



- - «- i i i i i 



ID 



\i 



=L rt LINOTYPE CO. 

Inl.un. KM,;. \ [IV \ti-KK t UV, 



■ 



linotype advertisement, 1902 
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monotype 



machine, 1902 
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•'_ 




aphic Jldrqrtfccr. ,; * 




■" ; ita tat tar4 ■ r» ■ :-^ hji hh ■ I m I 

»-wi l»ti- 4- H B-I^h- "J .hr hi r»*¥i ™ , ^T_£^ 



■ Hb4a 




Typographic Adviser, 1859 
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* ■' * ■ ^mesas**^** «-- *l*? ** «*;«*!*£ 



^t ?Mf RjgJ" 



# 




American Art Printer, 1887 
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PROFITABLE 
ADVERTISING 



ate i ,' rfawo/ti 



ubfLvhff 








Profitable Advertising, 1902 



next 
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Composing 



room, Riverside Press, 1880 
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The Artist Printer, 1889 






n- ) _> [>* 



a 
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delegation to Int. Typographical Union, 1902 
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dvertisement for sign painter, 1894 
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Crystal Palace 




D Victorian clock 
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MM MKumum 

M4RBLEIZED 

FRINGED 

lNK-LITCNINC 



rirt"Vr-r*-H #+ *H * -H 

smMAcSsH 

l&heeqSbe'iahas 

DIAMONDS 
OGGZSSHT 



Victorian type 







Pugin 



Ruskin 



next 
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Mtrnscoul 



iiluam^ilioirTns' 



William Morris, Kelmscott Press 



trademark, 1892 




Morris, The Story of the Glittering Plain, 1894 
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Aubrey Beardsley, Mort 



D'Arthur, 1893 




Morris 



room 
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THE SUSS EX gUSHAEATP Jl ClUlftS 

MORRIS AND COMPANY 



Morris chairs advertisement 



Morris tile 
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May 



Morris, 1880 

next 
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Beardsley, 



Mort D'Arthur, 1893 




Hokusai, c 1820 
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ERS 

is the largest 
and naost popular 

AMG4ZINB 

yet owing to its 
enormous sale 
and in spite of 
the great expense 
of production, 
tie price is 

STT1LL 
ONE SHILLING 



Hiroshige, c 1856-9 



LYCEUM 

DON 
UIJTOTE 




The 



Beggarstaffs, posters 1895, 1896 
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de Toulouse-Lautrec, lithographic poster, 1893 



Mucha, lithographic poster, 1898 



next 



http://www.cl.umn.edu/~jkmetz/GDH/02-22-01_1.html (3 of 3) [23/10/2002 22:08:50] 



02-22-01: Through New and Nouveau (3) 




Art nouveau architecture 



ITH6 INLAND PRlNTeR 




The INLAND PR1NT6R 

THANKSGIVING- NUMft€B VOL XtV-NO 3I&94 




Bradley, Inland Printer covers, 1894-5 
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Bradley, The Chap Book, 1895 
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Bradley, 



The American Chap-Book, 1905 
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Reed, poster, 1895 
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Penfield, poster, 1897 
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L , i"T^S.*r>".> ^ 






■■TfViVv' ^VrSJ 





Parrish, poster, 1897 
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van de Velde, title pages, 1908 
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van de Velde, text pages, 1908 
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Eckmann, AEG catalog cover, 1900 




logo, c 1890 
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Klimt, poster for 1st Vienna Secession exhibit, 1898 
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Sacrum covers, Roller (1, 2); Moser, 1898-9 
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posters for 13th, 14th, 16th Secession exhibits, Moser, Roller (2, 3), 1902 
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M & F Macdonald w/McNair, poster, 1895 
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title page, 1896-7 
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Bernhard, poster for Priester matches, c. 1905 




Bernhard, poster for Stiller shoes, 1912 
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03-06-01: Rumors of war 



Erdt, poster for Opel autos, 1911 






Leete, recruiting poster, c. 1915 
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Flagg, recruiting poster, 1917 




Holwein, poster for clothing, 1908 
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Holwein, recruiting poster, c. early 1940s 




Kauffer, poster for Daily Herald, 1918 
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Kauffer, poster for London Museum, 1922 
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Kauffer, poster for London Underground, 1924 
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03-06-01: Rumors of war (2) 

1900 

William McKinley, 25th president, re-elected 

King Umberto I of Italy murdered by anarchist 

Boxer uprisings in China against Europeans 

Deaths: Oscar Wilde, Nietzsche, John Ruskin 

Active artists: Picasso, Gaugin, Cezanne, Renoir, Sargent, 

Toulouse-Lautrec 

Sigmund Freud: The Interpretation of Dreams 

Radon discovered 

Quantum theory formulated 

Speech is transmitted by radio waves 

1901 

McKinley assassinated by anarchist, succeeded by Thoedore 

Roosevelt 

Social Revolutionary Party founded in Russia 

Queen Victoria dies, succeeded by son Edward VII 

Walt Disney born 

Toulouse-Lautrec dies 

Picasso begins "Blue Period" (until 1905) 

Hormone adrenalin isolated 

Marconi transmits telegraphic radio messages 

1902 

Leon Trotsky escapes from Siberian prison, settles in London 

http://www.d. umn.edu/~jkmetz/GDH/03-06-01_events. html (1 of 3) [23/1 0/2002 22:1 1 :42] 



03-06-01: Rumors of war (2) 

Beatrix Potter: Peter Rabbit 

A. Conan Doyle: Hound of the Baskervilles 

1903 

King Alexander I of Serbia and Queen Draga murdered 

Alaska frontier settled 

Russian Social Democratic Party divides into Mensheviks 

and Bolsheviks 

Jack London: The Call of the Wild 

Deaths: James Whistler, Paul Gaugin 

Film: The Great Train Robbery (12 minutes long) 

Wright brothers fly powered airplane 

ECG invented 

Ford Motor Company founded 

1st coast-to-coast crossing of US by car: 65 days 

1st post-season baseball series 

1904 

Roosevelt wins election 

Russo-Japanese war breaks out 

Freud: The Psychopathology of Everyday Life 

Max Weber: The Protestant Ethic and the Birth of 

Capitalism 

Dali born 

1st radio transmission of music (Austria) 
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Rutherford and Soddy postulate general theory of 

radioactivity 

Work begins on Panama Canal 

1st telegraphic transmission of photos 

10-hour work day established in France 

NY policeman arrests woman for smoking in public 

1905 

Roosevelt negotiates end to Russo-Japanese war 
Greeks in Crete revolt against Turks 
Norway parliament decides on separation from Sweden 
Sinn Fein Party founded in Dublin 
Roosevelt inaugurated for 2nd term 
Cezanne dies 

Term "allergy" is introduced to medicine 
1st radio program of voice and music (US) 
City populations (in millions): London 4.5, NYC 4, Paris 2.7, 
Berlin 2, Tokyo 1.9 

Armies (in millions): Russia 13, Germany 7.9, Austria- 
Hungary 7.4, France 4.8, Italy 3 
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Behrens AEG catalog covers 
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Behrens AEG catalog page 




Cassandre, poster, 1925 
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Cassandre, poster, 1931 
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Cassandre, poster, 



1935 
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Austin Cooper, poster 






Vf**ti 



RAILWAY 



next 
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apollinaire, il pleut, 1918 
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marinetti: zang tumb tumb 1914 
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marinetti: words in liberty (mountains +) 1915 
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marinetti: words in liberty (CHAIR) 1919 



http://www.cl.umn.edu/~jkmetz/GDH/03-20-01_1 .html (4 of 9) [23/1 0/2002 22:1 2:09] 



03-20-01: Modernizing (2) 



MGV1MENTO FUTUKISJA 

■vvr 










ruriijiiiMCi 

L'iaui ASrian,3* 






marinetti stationery 1918 



n ?:d50 de xkiqpl 



Sax *if.-lH- k 
n te^t^.1* ^a fctwiir,,, „_,,,„ iw u ^.(Mfc^i. .^ wij p^^ 

ill *EKBlhhi-i lunri^mtt, (hHIMIM urci.-atLtrfHir* 3iniL, 4ai t*»W, 
MlL * **""» "-"W fl* . luTHL^iri ill* BUrla 4iJ.ii onwfli H*1L* 



ii&epuriBmm'ti 



/■ A| kV** 3 ^ 




AT 
I 

3 C 






soffici; BIF &ZF +18 1915 



http://www.cl.umn.eclu/~jkmetz/GDH/03-20-01_1.html (5 of 9) [23/10/2002 22:12:09] 



03-20-01: Modernizing (2) 






I 




lucien bernhard: war poster 1915 



M--H--U' 



f.iu-*J:'.L*n:u1 
jmfitifK*'.iJ.Ki-ii+i'-n 
£ 6J1HW 



_Vi i(n-l 



jgYu iv.ocv' 



_i^ *Q^ 1 ^ II '*** 

5O «cv 



arfv 



P i„a^l1nrj» 



(tj|| 7nui[ieiii n iKrffc-«Fin. uiJHnirK 



ii.u \- r\K 



aplC'ti ■*pR=iih: 



■JuTH.lv 



,r»#iin3ii 

U ! • " i.f 
J • J f HT 







iiuicpijMaii iHlltTFJ iam 

f >F.*< r-; 



I 



■5uQ.tf . ,::iAi. 

rilB prJH"« iiiuiuV 

LklOn 1 uGu'iH I u^r'So - 

rOH" .ijrfil- T=i"i'| 

ri-TTjrFill.l 

H'nVxy sQtfni pyfiAiTM 
rh!iT~h J¥rjn:hi]iiiDi ni_f-ll 

jui;,jG-J> mliCK3|i1: 
>lTiy ftarij npn mi 

MB 

in -.1 hi i^pQu- B0m$h 

ft>HS 



5i 



http://www.d. umn.edu/~jkmetz/GDH/03-20-01_1 .html (6 of 9) [23/10/2002 22:12:09] 



03-20-01: Modernizing (2) 



ilya zdanevich: le-dantyu as a beacon 1922 




m BARSE 



zdanevich and tzara: the bearded heart 1922 



1 Fr. 



JOUR NAL TRANSPAREN T 

i'tnii-.iii.l^.a.l.iiMi . AH l=iA\^ P'VFLIUl. 

Wi ATfrlrue KlAlmr - Pa h.1,5 (AH.-J-'I 

■ M* Lr-Jljh.i^ ."i be I" nuniin. 

~nl CLIVni\ Tk - *rmr\ TAi. 
L-:eii HUUUHIH;, HiUli- 'IrfCn 

f-^-H flrnjj.^ --tTar, Oi»S«f 

Jfl #1 1 . |-hi!rpi SWIIMAUIT, TiCibi TJAn*. 




http://www.cl.umn.edu/-jkmetz/GDH/03-20-01_1 .html (7 of 9) [23/1 0/2002 22:1 2:09] 



03-20-01: Modernizing (2) 



TH'^e 



la Enada ftnuJsa 

jnaqit'tti 7 JniUaia 



Ore * wj Z>^ 

P I Una plan d» lna>a . . 

Irinljiii dai Utas 
B. 1 I" «« 

j* ,' nuituj, M talpv 




zdanevich: evening of the bearded heart 1923 
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janco, 1st dada poster, 1917 
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salon dada exhibition, paris 1921 
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hoch, dada, collage, 1922 
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schwitters, kurt schwitters reads fairy tales, collage, 1925 
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too 
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jiriimiitittii 
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priimiitinii 


ruuraatoci 


pfiiiTiLitiltii 


[ir Jtj jm;i 
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Tooraatuu | 



schwitters, W W priimiitittii, 1920 
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NATUfl 



NASCI 



DAWERDENODERENT... 
STEH£N HE1SSTALLE5. 

WAS SICH AUS 3ICH 



schwitters, merz, 1924 



TFafT*f^^cTelT 
gestaltetuno bewegt 



.NA5CL 



http://www.cl.umn.edu/~jkmetz/GDH/03-20-01_2.html (9 of 12) [23/10/2002 22:12:21] 



03-20-01: Modernizing (3) 



schwitters & van doesburg, kleine dada soiree, poster, 



1923 
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schwitters & el lissitzky, merz 
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IliritEAU 1>K Rj-XttlEKCUHZS 

i.tm - fufi rtraei vnw <-*. ikimcia fiiug 
niiMU irrjviin 

La Revolution Surrcalistc 
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< u t^™iBMJn^ gt «». i.iuun to MiruiLtyidi oi-jeiiit. surrealist stationery 
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Malevich, Suprematist Composition, 1915 



El Lissitzky, Beat the Whites with the Red Wedge, poster, 1919 
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fschichold/EI Lissitzky, Foto-Auge: The Constructor, 1929 




El Lissitzky stationery 
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03-20-01: Modernizing 




El Lissitzky and Maiakovskii, Of Two Squares, 1920-22 




11 



EITRT JCHWITrEHI i 



■i&FwjSim l EI Li 



QHHH BLUHE 
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ssitzky, Merz-Matineen, broadside, 1923 



RflraBom 



2? LI ti |nj3:.;™,;™.„.?,_ w^ 
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EhHt? i n.vx&Liu byirwn to: 
Db.ua r wfw* twmm i>*w! 
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n if -SUM ■* * -.'.■!■ |V.,,. ■.-.r. 



■*F HDltUP 




I 

■ ■* 



1 



El Lissitzky, and Maiakovskii, For the Voice, "Our March," 1923 




El Lissitzky, Pelikan ink ad 



MAKKEDERWELT 
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El Lissitzky, Russian Exhibition poster, 1929 



rOCKMHD . TDCKMHO 




Rodchenko, Kino Glaz, poster, 1924 
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MEinlGIBIEK- 

TDJlhKD® C WML 




Rodchenko, GUM ad 




Stenberg brothers (after photomontage by Otto Umbehr), "Symphony of a great city," 1928 
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03-22-01: The Avant-Garde 



dada + 
surrealism 



futurism constructivism 



de stijl + dutch 
modernism 



schwitters + 
the ring 



bauhaus 






dada 

founded in 

zurich 

1916 by 

tristan 

tzara. 

others: 

hugo ball, 

duchamp, 

zdanevich 

(zaum), 

breton, 

heartfield, 

hoch. van 

doesburg 

publishes 

dada 

poetry 

under 

pseudonym 

surrealism 
established 
1924 by 
and re 
i re ton 






founded 
1909 by 
marinetti 

in paris. he 

lectures 

across 

europe 

during 

1910s 

(1910, 

1914 in st. 

Petersburg, 

russia). 

distributes 

pamphlets 

from 

milan. 

depero in 

u.s. 1928- 

30, 47-49, 

designs 

ads, 

magazines 



el lissitzky, 

alexander 

rodchenko 

found 

movement 

c.1919. draw 

on 

suprematist 

paintings of 

malevich, 

typography 

of futurism, 

dada. 

lissitzky 

travels 

extensively 

in 1920s 

outside ussr. 

constructivist 

magazines 

published in 

europe 

during 

1920s. 

moholy-nagy 

contributes 

to one in 

Vienna. 

ladislav 
sutnar in 

prague 
1920s-30s; 
moves to 

U.S. 



van doesburg 

begins 

publishing de 

stijl in 1917, 

small 

international 

distribution. 

others: 

vilmos 

huszar, piet 

mondian. 

lissitzky 

lectures in 

holland 1923: 

van doesburg 

explores 

constructivism, 

lissitzky 

published in de 

stijl. 

van doesburg 

dies in 1931 

piet zwart 

member of the 
ring in holland. 



schwitters one- 
man movement: 
merz, 1919, dada 
poetry and 
collages. 

friendship w/van 
doesburg, 1921. 

lissitzky inspires 
schwitters to 
experiment w/ 
constructivist 
typography, they 
collaborate on 
issue of merz, 
1924. 

schwitters founds 
the "ring neue 
werbegestalter" 

(circle of new 
advertising 
designers) in 
1928; includes 
jan tschichold 



founded in 

1919. 

waiter 

gropius 1st 

director. 

others: 

itten, klee, 

kandinsky, 

schlemmer, 

schmidt, 

feininger, 

bayer, 

albers, 

meyer, van 

der rohe 

informal 
lectures by 
van 

doesburg in 
1921. 

lissitzky 
work in 
berlin 
influences 
bauhaus 

moholy- 
nagy joins 
in 1923 to 
teach design 
+ photo. 

1925 
bauhaus 
moves to 
dessau, 
1933 closed. 

gropius, 
bayer, 
moholy- 
nagy, and I 
others move | 
to U.S. 
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John heartfield, neuejugend: kleine grosz mappe [new youth: george grosz portfolio], 
magazine, 1917 
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03-22-01: The Avant-Garde/John Heartfield 



I urJ J^Lii^H. 






'Jedermann sein 
eigner Fussball 





John heartfield, every man his own soccerball, magazine, 1919 
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03-22-01: The Avant-Garde/John Heartfield 



Di Una 3 © 




OEtt: mAUK->WfleLAG B L f? ,9 ^r^ 



UN OAfi 



John heartfield, DER dADa 3, journal, 1920 



http://www.d. umn.edu/~jkmetz/GDH/03-22-01_1 .html (3 of 7) [23/10/2002 22:14:39] 



03-22-01: The Avant-Garde/John Heartfield 






4m/y(W^rjHf 



. 




KJiSgcrf)<itowe«nj> fZ^ _ B ben 3«1«*» 

John heartfield, 5 fingers has the hand, poster, litho, 1928 
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03-22-01: The Avant-Garde/John Heartfield 




John heartfield, upton Sinclair: petroleum, book jacket, 1927 
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03-22-01: The Avant-Garde/John Heartfield 



■ ■SIuibH iWi#Klii'h IIlIiII ■ "1IQ K "Ti.1l L-F.- 
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DER SINN DES 

HITLERGRUSSES: 




KEINE ARBEIT- KEIN BROT: 

DA5 ERGEiNLS VON 5WONATEN NAZWEGIERUNG IN ANHALT 




John heartfield, AIZ: the meaning of the hitler salute; little man asks for big gifts, poster, 1932 
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03-22-01: The Avant-Garde/John Heartfield 




John heartfield, hitler swallows gold and spouts trash, photomontage, 1932 

next 
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03-22-01: The Avant-Garde/H.N. Werkmann 
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03-22-01: The Avant-Garde/H.N. Werkmann 






next 
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03-22-01: DeStijl 





van Doesburg, de Stijl logo, 1917 




• ; 

ru-.ii 



de Stijl stationery 






.(■ * . 



ii 
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03-22-01: DeStijl 



Hill Lfi i L8LJ 




■UANDBUD VOOR DE MO- 
DERNS BEEUDEHDE »WKIH 
REDJtCTIE THEO VAN QOES- 
mUtta KET MEDCVERKIUU 
VAN VOOHHAME KHMER- EH 
BLHTEhLANQSCHE KUH&TC- 
HAAHS. UIT9AVE X, HUHillS 
TIEPEN « QELFt IN IftlT. 



Huszar, de Stijl magazine cover, 1917 




van Doesburg and Moholy-Nagy, catalog cover, 1925 
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03-22-01: DeStijl 
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ihwi 


1 liwwi 






ijhii.ii 
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Vijdeveld, exhibition poster, 1931 



TfMMIEUl 






»¥** 






DE TENTOONSTELLINOS 
RAAD VOOR BOUWKUNST 
EN VERWANTE KUNSTEN 
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03-22-01: DeStijl 




■m kJalna htun a) I in» (■ttarcvlltctla 



K, S J 






Zwart, poster for trio Printers, 1931 
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03-22-01: DeStijl 

















V 






Zwart, catalog, 1928 
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UOQB BE KEUKEM t 



,»«* 



/ 



r»»dl z 

ruins 

0*1 rlnj H laccr andirnl * 
en ev*nBart holer £ 



I 






jVET^:o 

lftti!pwr«>lj[ 




Zwart, folder, 1924 



nUlTEH. 



Mtl Im it Km Fl 

b ■! nu dnt -Mi kn_r- 
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A* 




Zwart, catalog pages, 1926 




Zwart, catalog pages 



next 
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03-22-01: The Ring/Jan Tschichold 




Trump, Ring stationery, 1928 
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03-22-01: The Ring/Jan Tschichold 



P 1 GE5ETZE PER BILD-FORM 
ORIENTICRUNO. 

1= 



rvh*nd 



O'-ne r.'.iKe 



p^1«'W 



Gbinjcti* 



en krg[h» ■ wogT«eht ■ 




daher eusg*) lichen 



Vr»f*ekt 



GESETZE DER BILD-FORM 



WERBUNG. 




bewegt 



baton's Ml** 



ikh. 



iytjplif|v 



paralliJ o<fi>t tdr'Ag, 



Bcher nuuldhlefid 



□III balretige" Forn*n 



Telle glBjehorfia, dot Npgoh> jadan Toilei lit In 'We-tan glaldi t Tails vafichltdewrtlfl, N*gi<ilj* und PfruKy iltid wiiontficb vtr- 



ifinem Ppsifv 



■alia- ifinnHejro^C 




ichifrdtti, wi kdnvM und humkav 



«l m - war bstd 



aggreiii* 



Schwitters, self-promotional booklet, 1930 
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03-22-01: The Ring/Jan Tschichold 



E, DIE GEEIGNE1E 


SCHRIFT 


FUTURA 

in all«fi Or*B*n 


und all*n Sctmitteri , fui allc 


Iwfrdt*. 


mcger 


4 - 84 Punkt 


hdbfrft 


4 - 84 Punkt 


dr*lvtirt*lf*lt 


6 - 84 Punkt 


Rtt 




6 - 84 Punkt 


Mack 


20 -84 Punkt 


xhr&g mager 


6 - 48 Punkt 


idirdgnoJbreW 


6 -48 Punkt 


•oWAtt 


6 - 84 Punkt 


PUKAT KalbFWH 


&-AOCic«ro 


PtAKATfrtt 


B-SOCkoro 


PLAKAT xfcndbn 


B-60G'earo 


plakat black 


8-SOCk*ro 


Bauo'sdio Gi*fter*i 


- Frankfurt om Moin 


Gm*Mim* V*fl Paul |*nn*r, MOndion 


12 1 



DIE GEEIGWE1E SCttftlFT E 

FUTURA 

ihra Verzugo t 

koritrukriv gpd b*srinwit Im Autdrvdk, 

klor. «Kokta forMn, gkldhmMUigtr Lout* idtffttrdikji, 

« I eg am. rauig, MaHJKfc r»|n,»d«l, «bofimaQi_ in dor 
Vmhaltnimn, atxrffaict* 5tr**g* f 

notirral. gro6* Run* d« Satxbiid«», lebendtg im Ver- 
taltahv vwlwifig, 

laioVit leibof, B*ion .ting hxmolw G*o*rufitt* d*r akt- 
Z*kl*n Bwdntoben, Vnapp, pf&lit, 

9»iponnf, b***gt dftoraktarvall, todipUdh,, 

_*iitr *ich . troti d*i uubcrvn Stfli d*r MoKhir* r do- 
ll*! *ugg*trv r 

NICHT DAS KLEtNE O 

unlefieioidot dio Future waMfitlidi, 

* on dam lbr« Cnitatt, Ihr lalchtum, Ihr* 

Durcharfetlt. 



Renner, Futura typeface, 1928 
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03-22-01: The Ring/Jan Tschichold 

IWAN 



CO 




TSCHICHOLD 



w 


<3 


III 


• 


CO 


(3 


CO 




< 


N 


IE 
H 




1 1 9 2 5 


* 


o 





Tschichold, personal logo for letterhead, 1925 
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03-22-01: The Ring/Jan Tschichold 




mOnchen prartcktutr 2 



Tschichold, mailing label 
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03-22-01: The Ring/Jan Tschichold 
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Tschichold, advertisement for The New Typography, 1928 
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03-22-01: The Ring/Jan Tschichold 




___^^= ~= — = — ==z ==___=^z Tschichold, spread from The New 
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Typography 
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03-22-01: The Ring/Jan Tschichold 
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Tschichold, instruction sheet for letterheads, 1932 
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03-22-01: The Ring/Jan Tschichold 
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Tschichold, The Professional Photographer, 1938 
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03-29-01: bauhaus 




building in dessau, 1925-6 



gropius, bauhaus 





bauhaus 



logos: auerbach (1919), schlemmer (1922) 
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03-29-01: bauhaus 




schmidt, bauhaus exhibition poster, 1923 
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03-29-01: bauhaus 




moholy-nagy, bauhaus press logo, 



1923 
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bauhaus stationery 
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03-29-01: bauhaus 




moholy-nagy, bauhaus 



book catalog, 1927 




<*«<J 



beyer, bauhaus magazine, 1928 
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03-29-01: bauhaus 




Ibeyer, bauhaus exhibition catalog 



gropius' office 
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03-29-01: bauhaus 




hollos, tapestry 
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03-29-01: bauhaus 




triadic ballet 



curriculum diagram 
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04-17-01: The International Style 




herbert matter, swiss tourism poster, 1934 








max bill, exhibition poster, 1931 
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04-17-01: The International Style 




max bill, art catalog cover, 1942 




max bill, art catalog cover, 1954 
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04-17-01: The International Style 




josef muller-brockmann, posters, 1955, 1962 
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04-17-01: The International Style 




armin hoffman, exhibition poster, 1952 




max huber, monza poster, 1948 
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04-17-01: The International Style 




josef muller-brockmann, de film poster, 1960 
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04-17-01: The International Style 



the 
architectonic 



concert 
poster 

series 



in 
graphic 
the design 






..:.. of 

josef 
muller- 
brockmann 

josef muller-brockmann, exhibition poster, 1980 
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04-17-01: The International Style 





Jacqueline casey, posters, 1982 
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04-17-01: The International Style 





Jacqueline casey, posters, 1981, 1970 

next 
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04-17-01 (2): I'm a modern, you're a Modern too 








IHh^NAllSH 



mehemed fehmy agha, vanity fair covers, 
1934-5 
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mehemed fehmy agha, vanity fair spreads, 1934, 1936 
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04-17-01 (2): I'm a modern, you're a Modern too 




cipe pineles, illustration 
next 
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04-17-01 (3): I'm a modern, you're a Modern too 







alexei brodovich, bal banal poster, 1923 




man ray, rayogram, 1923 
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04-17-01 (3): I'm a modern, you're a Modern too 






moholy-nagy, jealousy, 1924 




HV r 3T Mi 

alexei brodovich, harper's bazaar, covers, 1939, 1941 
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04-17-01 (3): I'm a modern, you're a Modern too 
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alexei brodovich, harper's bazaar, magazine spread, 1939 
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04-17-01 (3): I'm a modern, you're a Modern too 



JACKSON POLLOCK 
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alexei brodovich, portfolio spread, 1951 
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04-17-01 (3): I'm a modern, you're a Modern too 
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alexander lieberman, vogue, cover, 1945 
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04-17-01 (3): I'm a modern, you're a Modern too 
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alexander lieberman, vogue, cover, 1950 
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bradbury thompson, mademoiselle, covers, 1950, 1952 
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04-17-01 (3): I'm a modern, you're a Modern too 




paul rand, direction, cover, 1941 
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04-17-01 (3): I'm a modern, you're a Modern too 

as? 

DIRECTION 




paul rand, direction, cover, 1943 
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04-17-01 (3): I'm a modern, you're a Modern too 




paul rand, direction, cover, 1943 
next 
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04-17-01 (4): commercial modernism 



just as 

BIG 




<i / . r u • ■:' .■ .'■■ •/,*!/ fli 

■ .. . ■' 

til-' Ift ' ■ ■ ■■' ■ 

,,-«irv ■ , . ,.■■ " " ■ ■ 

,- ( ■ , ■ ■: i i ■■,•■. • > - i i "■ 



ernest elmo calkins, self- promotional ad, 1937 
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04-17-01 (4): commercial modernism 
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ralston cereal ad, 1931 
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04-17-01 (4): commercial modernism 
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RtEGEL PAPER CORPORATION 

141 HMKCN AVEH1TL NfW WMU 



riegel paper ad, 1937 
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04-17-01 (4): commercial modernism 
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04-17-01 (4): commercial modernism 




container corporation of america, advertisement, 1940s 
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04-17-01 (4): commercial modernism 
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container corporation of america, advertisement, 1949 
next 
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04-17-01 (5): Magazine moderns 




cipe pineles, seventeen cover, 1949 
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04-17-01 (5): Magazine moderns 



cipe pineles, seventeen spread, 1950 
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cipe pineles, charm covers, 1954, 1951 
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cipe pineles, charm spread, 1950 



cipe pineles, charm spread, 1956 
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cipe pineles, charm spread, 1956 
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cipe pineles, charm spread, 1956 
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william golden, CBS on-air logo, 1951 

A 




will burtin, scope cover, 1948 
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will burtin, upjohn cell exhibit, 1958 



next 
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herbert matter, fortune cover, 1943 
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Fortune 




lester beall, fortune cover, 1946 [will burtin, art director] 
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ladislav sutnar, fortune cover, 1946 [will burtin, art director] 



http://www.d. umn.edu/~jkmetz/GDH/04-1 7-01_5.html (3 of 10) [23/10/2002 22:18:48] 



04-17-01 (6): Magazine moderns 




alvin lustig, fortune cover, 1946 [will burtin, art director] 
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lester beall, it musn't happen here, poster design, 1930s 
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lester beall, rural electrification admistration poster, 1937 
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lester beall, cross out slums, poster, 1930s 





lester beall, rural electrification admistration posters, 1937 
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lester beall, rural electrification admistration posters, 1937 
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lester beall, scope magazine, cover (1947) + two spreads (1949) 




lester beall, what's new, cover, 1939 
next 
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ladislav sutnar, visual design in action (cover), 1961 
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ladislav sutnar, visual design in action (spread), 1961 
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ladislav sutnar + k. lonberg-holm, catalog design progress (spread), 1950 
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paul rand, IBM logos, 1956 
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paul rand, westinghouse logo, 1960 
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paul rand, ups logo, 1961 
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saul bass & associates, trademarks 




TIME WARNER 






NBC 



(II) 

Rocani.ii 1 



chermayeff & geismar, trademarks 
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miscellaneous logos (can you name name name them today?) 
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designers republic, pop will eat itself 



next 
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Harper's magazine, 1889 



http://www.cl.umn.eclu/~jkmetz/GDH/04-19-01.html (1 of 2) [23/10/2002 22:21 :07] 



04-19-01: Home growing 




A Lhrlstm-ni; Morning 

Where there's a. chitd, there should the Kodak be. 
As a means or keeping green the Christmas tiitm&rits, 
or as a t>ih, it's a holiday delight 

KODAK 

l^tJ.4,...Ti (l_ u i. felt**- Kn-*HM <i_~(lhn auLM* MIMl] f I, f 1, M- 

'-■'■ L I"' -i 1«k— », *<-*■. Hw, 

KA5TMAN KODAK CO. 



Jessie Wilcox Smith, 1904 
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from Western Advertising magazine, 1919 

next 
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Goudy, 
booklet, 
1911 (left) 

ATF 

specimen 
book, 1923 
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Garamond 
revival, Cleland 
ornaments, ATF 
specimen book, 
1923 
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Benton, Franklin Gothic, 1905; Souvenir, 1914 
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Rogers, unidentified page; The Centaur, 1915 
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frederick goudy, booklet cover, 1911/ page from ATF catalog 1923 
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american typefounders company specimen book, 1923 
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bruce rogers, type specimen book, 1929 
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the book of oz cooper, the society of typographic arts, 1949 
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william addison dwiggins, a technique for dealing with artists (1941) [font: electra] 
layout in advertising (1928) 




dwiggins, the architect and the industrial arts, cover design, 1929 
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dwiggins, the time machine, title spread, 1931 







dwiggins, serenade, cover design, 1937 
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dwiggins, autobiography of a supertramp, cover design, 1937 




dwiggins, the old beauty, cover design 
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dwiggins, marco polo, comp for book spread, 1933 




EVERY job should start with a plan 
that gives the exact size of each type 
block. Have the layout man com- 
pute with care the number of letters 
in each piece of copy and you will 
save many costly hours of trial and 
error when you come to set it. No 
work can be better than the plan on 
which it is based. If the plan be vag 



dwiggins, metro typeface design (display), 1929 
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dwiggins, electra type specimen booklet, 1935 



How 'is one to assess and evaluate a type face in terms of its esthetic design? 
Why do the pace-makers in the art of printing rave over a specific face of type? 
What do they see in it? Why is it so superlatively pleasant to their eyes? Good 
design h always practical design. And what they see in a good type design is, 
partly, its excellent practical fitness to perform its work. It has a "heft" and bal- 
ance in all of its parts just right for its size, as any good tool has. Your good chair 
has all of its parts made nicely to the right size to do exactly the work that the 
i chair has to do, neither clumsy and thick, nor "skinny" and weak, no waste of 

dwiggins, electra typeface design (text), 1935 
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How is one to assess and evaluate a type 
face in terms of its esthetic design? Why 
do tlie pace-makers in the art of print- 
ing rave over a specific face of type? 
What do they see in it? Why is it so su- 
perlatively pleasant to their eyes? Good 
design is always practical design. And 
what they see in a good type design is, 
partly, its excellent practical fi g j p q y 
How is one to assess and evaluate a type 
face in terms of its esthetic d fgjpqy 

(with nhort descenders on iwetve point body} 



dwiggins, Caledonia typeface design, 1939 

next 
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04-24-01: the big ideas 




gene federico, woman's day ad, 1953 




Lemon, 

> ^W | H.< H W»H Hlhk ■|ri>l WI ^, I _- 1 l| l niHI I I II h I 

•*i—- -* ' "~ -**■■ *-^- — h ^-*. — - "HP* - » 

*W"*rt P^P^HWWT*-lhh n'^r ■ I ii ■" In !■■ wii ^ * mIb^^jaL 

tW'lllHlrt>ll-«t' l ■.■!! ■ ,4»l'***f»> HHWtHlfllt 1 *.** *- WW* |- | 

doyle dane bernbach, Volkswagen print ad, 1968 
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GIANT* 




Small wonder 




doyle dane bernbach, Volkswagen ads, 1960s 
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george lois, esquire cover, 1965 
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henry wolf, show cover, 1961 
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You don't have 
to be Jewish 




to love Levy's 

rppJ Jnubftp It jc 

william taubin, levy's rye bread 
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■ ■ " ' - *! ■ ■ 

■'■■■-■rfLiu-d h. #._'.__>_ .. ■■ I 

F.i J hp]^:.f1il -- i lr J I .!_».. L_ _i '. .. il . | i 

*.»■!-. lWfllH|t «l Ul f -"■ ■ , n .^,. 



fad .- 



. ■■■n.ri v ■ btik Ia ■ 
- V . U.I s- .. 



. i i I ■._ . 



'■ — ~ J *~ ;y.\+- "• ' 



OF 
BLACK 
AMERICA 



JOTWKAHl'UUi NbWSl 1 




lou dorfsman, CBS print ad, 1968 
next 
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04-24-01: contramoderns 



l.. pi l. r,. 




r 



I « I P M IV 



-VJ —■ r- • ■■ ■■ 



Htmir* "t:=i 



&&u- 





*}\*-. ^c-.t 



J 



push pin studios, the push pin monthly graphic, poster, 1959 
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_ _ . , u i ■ . Ill ■ 111 



■put l ^.» !■■ a-i B*<** 



4 ' 



IDEA 134 1976 1 





. 







seymour chwast, idea magazine cover, 1976 
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milton glaser, Olivetti ad, 1968 
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brownjohn, chermayeff & geismar, that new york (page), 1961 
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223E3/§T^£ET 

SH3-2636 



<^F* 



lubalin, smith, carnase logo, 1968 

next 
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ken garland et al., first things first manifesto, 1964 
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victor moscoso, family dog #81 poster, 1967 
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rick griffin, zap comix #3, 1968 
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peter blake and jann haworth, sgt pepper, 1967 
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sister corita kent, exhibition announcement, early 1960s 
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corita, the cry that will be heard, serigraph, 1969 
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art workers coalition (new york), 1970 
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5TRIKL because i fx^v n 



"iliidenlvSl RIKL d K a >nst the war 
S TR IKE fn si i j| ) 1. 1] )| )re;>sn >n 

STRIKE because 

t he system lies STR IKE because they 
t you to he-' murderers 5TR IKE Logive 



t v , i r 1 1 you 



i people fXJwer5T|llKE tomakeyoui cuunfry 



^i STRIKE I- '»ip your, life 



*<- STRJKF 



student strike workshop (boston), poster, 1970 
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illilHMiUMM 




WMirwiiiw 



tomi ungerer, black power white power, poster, 1967 
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the last whole earth catalog, 1971 

vet* npin*. DESIGN FOR 
THE REAL WORLD 



UU m»TD MEASURE 
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victor papanek, design for the real world, 1971 



next 
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mmmm 



o |M| l I > i I II a t x^ 

xi(5C 1 1 <li<l:lk 

4H;flM:ICHI|ll 
DIIHHOI f MM 



josef albers, stencil letterforms (drawing), 1925 



abcdefghijn 
Imnopqrstu 
vwxqz 



herbert bayer, universal (monocase) alaphabet, 1925 



abcdEEfg hiJKlm'N 
o p q r s t u v w x lj z 



jan tschichold, universal (monocase) alaphabet, 1929 
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FUTURA 



Figuren-Verzeichnis 



A 6 C D E F G -\ I J K L M N O 
PQRSTUVWXYZAOU 
abcdeFghijkl m n o p q r f s 1 
uvwxyzoouchckFFFflFlfTriflfi 
mnger 1234567890 St., ^rlt'(*t*»l 

A.i*.. ,t. i.'„ 4Hru^iu.ji:r ■ 1 '2. 3 4 ^{fi <~7 89 O 

ABCDEFGHIJKLMNO 
PQRSTUVWXYZAOO 

abedefghijklmnopqrfst 
uvwxyzaouchckffFFlftfTrtnB 
halhten 1 234567890 &.,- = ;■!?'(" t"§ 
1234567690 



AjK-umJi .ri»--«irU„.(M'JI- 



ABCDE FGHIJKLMNO 
PQRSTUVWX YZftOU 

abcdefghi jklmnopq 
rfttuvwxyzaoiidick 
ft ti II ft II K ft B 
1234567890 
f ett & , , - i J - 1 f » [ • f m * f 



paul renner, futura (promo), 1927 



THE 



I tilt i 

New ifAiy rr r. [ l ips 1 n r in 

flZEJ ft(,H 12 Tf > 4ft I I is 1 




*i« I TIN If TH 

T>If 



AH EC I CAN TTPE EOUNDrr/f 

COMtANy 
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04-24-01: modern typographies 

L^_ LI 

morris fuller benton, broadway (promo), 1927 

abcdefghijklinnopqrstuvwxyz 

ABCDEFGHUKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrsnmv.xy: 

ABCDEFGHUKLMNOPQRS TV V WX YZ 

abcdefghijklmnopqrstuvwxyz 

ABCDEFGHUKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 
ABCDEFGHUKLMNOPQRSTUVWXYZ 

w. starling burgess (attributed to Stanley morison ("typographic advisor")), times new roman, c. 1903 



\ B b C c q, E E F f C„ 


H|HliJjK k L|M M N N 


o p p % K s 5 T , M„ 


V W X Y 7 

v w x y 7 


1254567890 


12^4567890 



a. m. cassandre, peignot, 1937 
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imir-. r mhtiif^V'ni 



il ti C b c f j) I) i j (t i 111 

o p if t f t it u m x ty 5 

© <£ 9 ® g @ $ 

3 ft 8 1 C ^ Cl 

8 $ u « as x m 3 



fette fraktur, german blackletter 




, ' ■■ ■ i ■ 



i sir!;! 



v 1 -' * 



I ' 
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abcdefghijklmn 
opqrstuvwxyz 

ABCDEFGHI 
J K L M N O P Q 
RSTUVWXYZ 



eric gill, gill sans, 1928 + 
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Optima Vfijpr 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 



Meliof iBpt 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklninopqrstuvwxyz 



herman zaph, optima (1958), melior (1954) 












u in vers umvers 



I 
I 






u nivers umvers jnivers timvers Mmn 



P univers u nivers univers univers 






adrian frutiger, univers, 1954-7 
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ABCDEFGHIJ 
KLMNO 

PQRSTUVWXYZ 

ft of q 5 $ £ 

abcdefghijklmn 
opqrstuvwxyz 
ch ck ae re & 8 

aaaaa^^ece 
9 i i 1 1 i j n 
666060$ uuuu 

■ ,-:;!?{ [§t'V'«»/- 

f 23456 7890 




neue 


haas grofesk 
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1 

■ whd*rMMM,iusq n ,t 9 i 
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1 r*ifcr«l and iwrpsfBrt. 


I mfifcK mcli lirdnitrti. 
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^M 


1 ImHKii Mi letter 
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^^fl 


1 Uf *iS*rtT 


■ 
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__A 


I «(rl«iqcbttlKh4nnriir»ll 



max miedinger, neue haas grotesque, 1958 




Heivel ica H elvetica Helvetica 

Hel venea H e I v eti ca Helvetica 

HeiveticaHeivetica He 
lelveticaHelvetica Helvetica 

Helvetica 

Helvetica 

Helvetica 

Helvetica 

Helvetica 

Helvetica 

Helvetica Helvetica 
Helvetica He' 




max miedinger + eduard hoffman, helvetica, 1951-53 

next 
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W abcdef 
ghijklmno 

pqrstuvx 
yzw 1234 




O 



■i .-. -. 



i .In 
rndtln irmt h *■ I m- 
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ho 



aldo novarese, eurostile (promo), 1962 
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PORTRAITS OF 
THE/WIERIG1N 

PEOPLEHM/1 

MONUMENML 
PORTFOLIO OF 
PHOTOGRAPHS 

herb lubalin, avant garde magazine (cover) with avant garde typeface, 1960s 
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ocPt-A rtoi 



ABCDEFGHIJKLd 
N0P(2RSTUVUXYZ 
abccief ghi jklm 
nopqrs tuvwxyz 



ncn-n •npr 



ABCDEFGHI JKL 
NOPQRSTUVWXYZ 

abcdefghi j klm 

nopqrstuvwxyz 

OCR- A (1966), OCR-B (1968) 



http://www.d. umn.edu/-jkmetz/GDH/04-24-01_4.html (3 of 7) [23/10/2002 22:22:45] 



04-24-01: modern and aftermodern type 



3A3Y 
TfcfcTH 




ZIPPER 

SHATTER 

BELlTtlElill 

transfer lettering, includes baby teeth by milton glaser 
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04-24-01: modern and aftermodern type 



herb lubalin, u&lc cover (1st issue), 1973 



http://www.d. umn.edu/~jkmetz/GDH/04-24-01_4. html (5 of 7) [23/10/2002 22:22:45] 



04-24-01: modern and aftermodern type 



Souvenir :8pt 

ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
abcdefghijklm 
nopqrstuvwxyz 



Scfil Gothic r Spf 

ABCDEFGHIJKLM 
NOPQRSTUVWXYZ 
obcdefghijklmn 
opqrstuvwxyz 

ed benguiat, souvenir (1970), serif gothic, lubalin + dispagna (1972-4) 
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04-24-01: modern and aftermodern type 



ABCDEFGHLJKLM 
NOPQRSTUVWXYZ 

abcdefglnjklm 
nop qrstuvwxyz 



kaden + stan, american typewriter, 1974 
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04-26-01: public messages, private meanings 




Cutkrt* PVEG5 tiff «w* */ *4"*m! 




^wp TIPS tto ast, 
W&k} AET _ rj bt 




rofjjj it pvit ucaf r*wtuHan*rto 



george maciunas, fluxus manifesto, 1963 




fluxkit, 1966 
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04-26-01: public messages, private meanings 




ed ruscha, catalog cover, 1982 



! \l 



«7«J,'"" |___T V * * ■ * Jb "w*- 1 



m 



lirn«ia r <• J I • 



_____ 




warren lehrer, french fries (spreads), 1984 
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05-01-01: the beginning was the end.. 




Otto Neurath, Isotype man (1942) 



m 
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05-01-01: the beginning was the end.. 




electric circuitry, 



an extension of 

the 

central 







books by Marshall McLuhan and Quentin Fiore, 1968, 1967 



«*■ t* tfl'T ■■ PltlVHTL F-*l I M 



The Medium is the Massage (spread), Marshall McLuhan and Quentin Fiore, 1967 
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05-01-01: the beginning was the end.. 



u t **** t«L dm i 



ii L. mil u ~1-j. -. >idi >— -H-- I ■' ' f* 







I A OR OBLIVION. ALL THE FUNDAMENTAL PROB 
101 V H9noaHl 9NI03 33 JLVM HVN 1V101 4 3 



*j <jui| i ■■■■ g||. tn um^i^. 



I 1 I t I t 1 I I t I t J t I 



I Seem to be a Verb, Buckminster Fuller and Quentin Fiore, 1970 



A Significant for AfiP Psrkmg Lnl>. 
or Learning from Las Vegas. $m 
rnetcial Values and Comimrdfi 
Methods. Billboards ^Almost AH 



iff ^Vl.-SK", . 

A ^ r f l« Vogs* IT- , Street a nd i 



uriel cooper, learning from las vegas, cover, 1972 
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05-01-01: the beginning was the end.. 



\bsemite 




massimo vignelli, national park service brochure (unigrid), 1977 






s-T- 

■ - 



^■yw^ 
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05-01-01: the beginning was the end... 

1WT1 DJ4Wriftbl4tl»r WtUI'un B m 



L 



1st dleseTypografie noch zu retten? 



_►!■ Thli Typography Worth Su. 
ftfln Or Do W* Lhr* On Tho Moon ? - 



Odor leben wir auldiim More 



D»(i I ^t*- EM TrtMflrirfu M rweft nlehl tell S» Mrta iw*r hiuit **n briHhwi 




Wolfgang weingart, typografische monatsblatter, cover, 1976 



009 r 

eoo* 



I Of Vlitittj 

wbwn«haftd enelnaH. 

fcur7urn: m Trpogrifw mum itt ncch mfmr Pvpoflf*'!* Weniger 






In Cl.p i.i^ii: ::Jl:*li I..P ll-ilj!. l-Vt.!<. 
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05-01-01: the beginning was the end.. 




dan friedman, typografische monatsblatter, cover, 1971 



™ 



SGM RS1 



HdI 



. ■-, t ■ . . m UMHMpvr««u>Vl 




april greiman, calarts poster, 1979 
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05-01-01: the beginning was the end.. 




april greiman, my turn your turn poster, 1983 
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05-01-01: the beginning was the end.. 




I * 'i *&** mkdii 



:i-7^.-.-.r:-.-_- ■ '",-• ■■- ... -■!,. 



»4 *■ **. itr-pA. 



S- 



" It 



- - 



J. 



X 






:; 



X 



] > 






■n■i-■i■^l^^^■ , j:™j7jnv , =T.TTii ,, Lri. J 






.- -.1 v.. 



i I j ' 









a&U 



."srr: 



sS 



K:-T - 1 fr .„.„» . 

RK J '.h:'i.-.:h yk«~^ .- 










wa> IS...... ;V\4' 

sheila levrant de bretteville, pink, poster, 1974 



http://www.d. umn.edu/~jkmetz/GDH/05-01 -01. html (8 of 11) [23/10/2002 22:23:31] 



05-01-01: the beginning was the end.. 



OMstir&an 



- -" "r Vikf t^ „, M« 
J*-*.,* bit ^. ,., r .r 
"*" *"* **- ^*. Wtr»(i 

**JM .■■-'. .'..r; .• i- .„.- 







■&.!&/. •'ufrf tjtfgf. . 



«" 



VAmOEH - ■ - -' - - 
■ j ■!- i 1 ,'.. - ........ 



£ 




sheila levrant de bretteville, pink, detail, 1974 
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05-01-01: the beginning was the end.. 




paula scher, Columbia records promotion poster, 1979 
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05-01-01: the beginning was the end.. 




/■ 



paula scher, swatch poster, 1985 



next 
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05-02-01: public meanings, private messages 




Oft Aftrit 3fr f#» fruppinrr C*ur* wrfl h#«r a ran 1 wm*9r Phi *u*** Jtfm 

hopii viUa-rrijrffcfn rli« H*» n. ■VadVdvcJlJ'eJi. ^hifh •ifvb4)ih«ll b*lJr ■terr'tai 

-*-'!. ^»i» !>■<»■ V**-dl I at wnnipH qviJ man in MUpjJiingtnB &.%. #■ .kpr'T f. 
*lf i haw t*HF #A» mujvrlry vf Jlmirrfinn tupiwri a woman'* rvg-rfl iiiahmMW 



Barbara Kruger, poster, 1989 
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05-02-01: public meanings, private messages 



Hbu ain't seen nathin'yet! 








Htt 



fftfl dflTflK r?i inew Saraturt *as medfl p«aAM, 

[■•■iMil.LyCO"i"4?ulBrS-ll 1 5i1' Wctiil 

Jarwrfl us minE«iori weratrw 

■ Morui MapMily 
AcalEmCortn-ai«4 

WHTfl pijft«a Di/'frmrtflv irrtwn ftm* mniih ft 

Alllrf rttilkx Yuu Mill hefi) irr>U hum us 



Mobil 

On the right track 



hans haacke, on the right track, 1980 
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05-02-01: public meanings, private messages 




You want some advice? 
We got $800,000 to fix 
up our place, all tax- 
exempt. And many of 
Nancy's designer clothes 
are donated. 

Try charity! 



hans haacke, safety net, 1982 




a bbl*fcraQwrttifi*t**iink*«Mjfl'adM I* pri fcm M«u.-iii ■-■■-**■ 




L"*-iftL CAM ■ »fY|— * <fc SuUl 
l£i ^UVHHpnAijIinn If ■?■ p 
T>quiKjmwrfpii*AMii4iiririiii< i ■■ ..: 



hans haacke, this is alcan, 1983 
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05-02-01: public meanings, private messages 





insboro 



hans haacke, helmsboro, 1989 
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05-02-01: public meanings, private messages 




krzysztof wodiczko, projection on soldiers & sailors memorial arch, nyc, 1984-5 
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05-02-01: public meanings, private messages 



THE ADVANTAGES 

OF BEING 
A WOMAN ARTIST: 



Warding wilhtullh? n'tmirt «l sudtn. 
Hot hnring Id bt in s ho m with mtn , 

Having on mop« irom lh* art WArU in your 4 Irai-lonu join. 
Knowing vdu) ur-for might puk up ottoi jou'ra ■i^hty. 
Sting rissiuni thai whnuvtr bind jl orl you imSa 
If Mill b< lelMltd f •rririna. 

Hot b«irg iM;k In D Itnvtti ((citing pasiliar. 

in Ing f jif i4*g i liii on in Ihn work of tfntn . 
Having lh> «p|»ni»itv >o itocit bohnoon nraar and molharhOHxr 
Nin hming iv thoki an Man big ilgart or paint in Kalian mill. 
Having ma« line i« work frftvt foot mart dump! ydw 

{or lawcoic yo^j figr r 

taint inriiidHl '" »■»<<•" *»niani ■! art Hit or,. 

Mot having 14 dadtte* th* ffmbamniMnr *t hiji| <ailtd a aaniu i, 

GtHiFKJ f aw picruf ■ In till art nwgazlnftf wearing a garilla lukl. 



CtW-KHKIC'IW <M WCIll 



Guerrilla Girls 

guerilla girls, the advantages of being a woman artist, c. 1980s 




Do women have to be naked to 
get into the Met. Museum? 




less than 5% of the artists in the Modern 

Art Sections are women, but 85% 

of the nudes are female. 



GuerriuaGjrls 



■■>■ 
guerilla girls, bus ad, c. 1980s 
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05-02-01: public meanings, private messages 



KISSING DOESNT KILL: GREED AND INDIFFERENCE DO. 




graffiti, britain, 1979 
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05-01-01 ...the truth about deconstruction 



I 



Craibrook Phatofli aphy 
4i5rR :f lD 



I 



W&tk 




katherine mccoy, poster, 1980 
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05-01-01 ...the truth about deconstruction 



cranbrook 



LMJrfJ 



(.Itiumt-w 



I he broau tftVf'Wf ftVtffti in Design 

'.~ZiT\ oil. mmitcrial 







tont*plu ^n • ■ Tn ail c 

if/ 
/ lymboljcdlaframniatlc 

flmagal l^i o lyifta y n 1 1 

arllclinca 

katherine mccoy, poster, 1989 
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05-01-01 ...the truth about deconstruction 



in 




alan hori, typography as discourse, poster, 1989 



http://www.cl.umn.edu/~jkmetz/GDH/05-01-01_2.html (3 of 11) [23/10/2002 22:24:14] 



05-01-01 ...the truth about deconstruction 




glenn suokko, yoke, 1986 
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05-01-01 ...the truth about deconstruction 




nancy skolos + torn wedell, posters for laserscan, fonts, c.1989 
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05-01-01 ...the truth about deconstruction 




p. scott makela, the new cranbrook discourse, poster, 1990 
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05-01-01 ...the truth about deconstruction 




ed mcdonald, history of design/story of sign, poster, 1988 
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05-01-01 ...the truth about deconstruction 

HouFa; | LACE is supported m part by 

Gallery: Tuesday-Saturday 11:00-3:00, Sunday 12:00-5.00 Off ite: MondqyFriday 10:00-6:00 

Art Matters Inc., Border Grill, 

rfk n Film Forum CCinlinuir, it'. nn.iiiiifli.™«( ,i 

W " " CITY, the California Arts Coun- 

„ , pi*o grammtrig tit +h# LACE i •» ihhh H i ■ hmum« m^i 

NAME Cl1, Community Redevelopment 

Performance space. For ■H« )M ».,«iM l niiiiiiiH 

HP D r Agency of the City of Los An§e- 
£ l\ fc f«»"*h#r information call ■"• w ***n ■««*..,-, ...... 

, l#s. Cultural Affairs Depart- 

[21-31 2?tl*7'4 52. .|pwp- *-m ■■m"Bf J Hj IhWHj jp! phi Ijj^i 

..—... „ e ur ,-.._ flient of the City of tos Angeles, 

pwPM ^niMii - IPi J-f- 1 J 14^11 lib il ■idJuii.jchI flj JipvAp«b« 

^.' li(ll .".. -* — n^"-"^ the James Irvine Foundation, 



k.M- uipniir *«<rHMtii ij^a 



In ■ ulttr 



,<=, SSTJT Z2" '"""" " " S-K- Koji ma and Co., L,A,Eye*or ks, 

M« MiH.KHnK . »*■« " ■ •«■ ' is " r.inn.1 >| pm^iii 

t * «-. „-. — - Meet the Composer, MIKA Com- 

^i~~ mntiMMi**--*'*.™ pdny, the National Endowment 

.aajIdMj^ai fc|j[i |v>hp d #iitslai flunk*! 

for the Arts, Norton Family 

ISIHJlllH l*li Jt/ii m-tal pux- wifepHi !■ , h 

Foundation, Proton Corporation, 

•41 inn-*- ||x V|"n PID 1H| l|| I?IP4I#U|| 

Rockefeller Foundation, 
ramqhq i nterna tional, and the 

TV™ — iHiilMHI Hill |»Tl 




NAHI 



"«l'« H ^. I- I 



FRIENDS and SUPPORTERS of LACE. 

Jeffrey keedy, lace, flier, 1989 



ABCDEFGH 

abedefgh 

iJKLMNOPQ 

i j klmn opq 

DCTIIWU/VVT 
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05-01-01 ...the truth about deconstruction 



rstuvwxyz 

1234567890 



ABCDEFGH 

abcdefgh 

TJKLMNOPQ 

ijklmnopq 

RSTUVWXYZ 

rstuvwxyz 

1234567890 



Jeffrey keedy, keedy sans, hard times 
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05-01-01 ...the truth about deconstruction 



The BAUHAUS mi 
stook legibility for c 
am mu in cari on, (it's 
a man's world). 



i nn; 'iiMp rm^u^ ■ _r Ihn b:h* 



I--::: -vu- rt. TH E WQHDS ,V« PARI PI- r KL MbUIUVI 



HJKnrNic^iliiP ll|& •**_<,> ihas-fi- 



Six shecrca, *s if" fntgfltcno, ■! fcert to a la 'The? system 

ncilinq Ihrriiinh rhr mr-dium ihirBic-inn 1a, fri ij-^cnlnndmq =1 Ihuau wuriJl. W H <li 111 M 

egicr stTBuracm/pcwtH of view: wider tc we a basically 

Tms of icfcrcticc lead to a better . more very simply T 
. „ . n t ■ . he stationer h 

lull)- human h pORWpfcy). m Ogdtf. . . - 




1,2,3,4: 

LEFT RIGHT 

FORGET REMEMBER 

SIGHT SOUND 

PRINT MANUSCRIPT 

INTO THE HOT... 



eld a copy of 
the booking 
mpter) unbou 
nd in quires o 
- pieces (peci 
ej, and hired i 
tout to a sen 
nn pinr-n by pi 
ees to eopy,' 



"The AltiincKci 
man isrheiirrric 
upc of al! Old 

Flt[E I fjjtffl U'l ILL 

h during the siv 
tec nth centuiye 
hfiihlinln-i! ihch 
*scend.;mcv ove 
r ^othic IttfOUg 
huul V .:■ ■!■:■. 



' Grotesques 
, whiuli areel 
oser in some 
'.'VrT/c. to tha b 
lack letter I 
han the nor 
mal roman/ 



I 






If 



i ! ■ 
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05-01-01 ...the truth about deconstruction 

______ 




next 



phil baines, the bauhaus mistook legibility for communication, 1985 
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05-01-01: the next wave 
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05-01-01: the next wave 




■ THEFACU 

n 



in» *« ikiu wwrr u aura 

o 




Ijb^* \ lia l | * 



neville brody, the face magazine covers, early 1980s 
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05-01-01: the next wave 



I ■ I _■ 



neville brody, typeface 2 & 6 
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05-01-01: the next wave 




Rudy VanderLans, et al, emigre magazine covers, 1984-1993 
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05-01-01: the next wave 

The Empemr, universal, Oakland, arid Emigre J ac*s were orlfjlnall^ designed on hit mop frtht* for ufrl fin tho 7 2 dot per inch 
"■ rr>m,pur^r ^rrr^n rinH Hnt motri^ printer before Man resolution outline fonts were ovo'lable. sine* the coarse re'S-uJutivn 

[N I " ifu*ri nuL ulluw Tur u I'm LliM re pre* en Lu Liur uf ihv l-jimk design Tur u v arivty of liiiv these "faces relate by a spsten a^ 

■ whole pixel increments. 
Ih* I fflflfcrflr f ft frilly fflrt*l*t* ftf fi »8tl*S 6f ffitft't r-hrtr iti-ninttiln + hn inmn nnr pi a it I it* IP to two pixel counter rot id. *hNe 

vofYin-g the v*r t ic-a I cap height. The universal foniif ts-#s □ one pkel stem tu three p ,■.■.*] ^uu nl*r ruin?, and Oakland ond 
Emigre ro in i I i vv uift y fcwv p iel ft* ft lu iwu p i r « I ujuntwr rutiu. 

The coorscr the resolution, the mere limited is the possibility af pinel ptaecnenr. and she •variety ef re-pre lentable farit chorastfcri.it'le* ts 
limited nfcnfdlngly. inperAr i Irjhi «nd untlnnd Sin ere twn- design* that uia rh^ minimum numhrr rjf piyeK p-eeded to define □ complete 
alph-abet; the numb* "s. Eioht -and Sis, refer to the number of pixels that compose the capital heigh L. These "Caws* ft^sululiun '" dpsignt on 
rwvf pruviJvd in toilScript Mud TruvTyp* gut lint fgrmatfi iv f ycili ty 1 1> «g Iin« end in-cgrporntign into high reE-a'ution documents. 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abed efghijklmnopqrstuvwxyzl 2 34567890 

ABCDEFGHIJKLMNOPQRSTUVWXVZ 
abcdefghijklmnopqrsTuv\vxyz1234567890 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyzl23 45 67890 

ABCDEFGHIJKLMNDPHRSTUVWXYZ 

ab cd ef ghi j klmn op qistuvwxyz 123 456789 D 

zuzana licko, emigre typeface 



NOVEMBER 
SOUP BOUDIN & WARM TARTS 

GUSTy WINDS 
HIGH SUPPER 40S TO MID SOS 
LOWS UPPER 30S TO MID 40S 

FLORBNT 
OPEN £4 HOURS 989 5779 



WATCH FOR HEAVY R 
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05-01-01: the next wave 



WEAR YOUR GALOSHES 



MNCO 



M&Co (tibor kalman), restaurant florent ad, 1986 
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05-03-01: the old guys stole our best ideas 



WIOESCflEEN EDITION 

JAMES STEWART 
KIM NCIVAK 

iaMLFRED HITCHtDCKS 
MASTERPIECE 

VERTIGO 





O I E i T A L LV 

' 5 * IlMIii^ I B to it 
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unknown designer, invitation, 1994 
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art chantry, center for contemporary art, poster, 1991 
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art chantry, liquor giants, LP cover, 1992 
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tony zajkowski, modified logos, 1991 
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david carson, the end of print, book cover, 1995 
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mimmo rotella, cinemascope, torn posters on canvas, 1962 
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Rem Koolhaus and Bruce Mau, S, M, L, XL, 1994 
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fabien baron, harper's bazaar, magazine spread, 1993 
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fred woodward, rolling stone, magazine spread, 1995 
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Nutrition Facts, Burkey Belser, Greenfield/Belser Ltd. 
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adobe myriad type, 1991 
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edward tufte, envisioning information (cover), 1990 
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richard wurman, information architects, 1997 
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John Maeda, Maeda on Media, 2001 




Elliott Earls, The Apollo Program 
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Design Responsibility Online, Women's Design + Research Unit and girlsinflight, 2001 
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